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(Abstract)

M.A Programme in Hindi Language & Literature under Credit Based Semester System in affiliated
colleges —Revised Scheme , Syllabus & Model question papers - Implemented w.e.f 2014 Admission -
Orders issued.

ACADEMIC BRANCH

U.0.No.Acad/C3/5936/2014 Dated, Civil Station P. O : 14 -09-2014

Read:1 U.O No.Acad/C1/11460/2013 , dated 12.3.2014
2. Minutes of the meeting of Faculty of Language & Literature held on 26-3-2014
3. Letter dated 21.05.2014 from the Chairman, Board of Studies in Hindi (PG)

_ ORDER
1.Revised Regulations for P.G Programmes under Credit Based Semester System were
implemented in the University with effect from 2014 admission, as per paper read (1) above.

2. As per paper read (2) above, the meeting of Faculty of Language & Literature, held on 26.3.2014
has approved the scheme, syllabus and model question papers for M.A Hindi Language & Literature
Programme, as finalized and recommended by the Board of Studies in Hindi (PG), to be implemented with
effect from 2014 admission, in affiliated colleges.

3. As per the paper read (3) above, the Chairman, Board of Studies in Hindi (PG) has forwarded the
finalized copy of the Scheme , Syllabus & Model Question Papers for M.A Hindi Language & Literature
Programme for implementation with effect from 2014 admission in affiliated colleges.

4.The Vice-Chancellor, after considering the matter in detail, and in exercise of the powers of the
Academic Council, as per Section 11 (1) of Kannur University Act, 1996 and all other enabling provisions
read together with, has accorded sanction to implement the revised Scheme , Syllabus & Model question
Papers for M.A Hindi Language & Literature Programme under Credit Based Semester System, in
affiliated colleges with effect from 2014 admission.

5. Orders are therefore issued implementing the revised Scheme , Syllabus & Model Question
Papers for M.A Hindi Language & Literature Programme under Credit Based Semester System in
affiliated colleges with effect from 2014 admission, subject to report to the Academic Council.

6. The implemented Scheme, Syllabus & Model Question Papers are appended.
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CREDIT AND MARK DISTRIBUTION
M.A. Hindi (Language and L iterature)

CoreCourses
| Semester
Sl. | Coursecode Coursetitle Marks Credit = Contact
No Internal  External | Total hours per
week
1 HIN1CO0l1 | Medieval Hindi Poetry 20 80 100 4 5
2. HIN1CO02 | Comparative Study of| 20 80 100 4 5
Bhakthi M ovement in
Malayalam and Hindi
3. HIN1CO03 | Trandation (Theory and 20 80 100 4 5
Practice) and Functional
Hindi
4, HIN1CO04 | General Linguistics 20 80 100 4 5
5. HIN1CO05 | Film Studies 20 80 100 4 5
Total 100 400 500 20 25
Il Semester
Sl. | Coursecode Coursetitle Marks Credit | Contact
No Internal  External | Total hours
per
week
1 HIN2CO06 @ Development of Hindi 20 80 100 4 5
Language
2. HIN2C 07 | Modern Hindi Poetry (Up to 20 80 100 4 5
Nayi kavitha)
3. HIN2C08 @ ModernHindi ProseForms 20 80 100 4 5
4, HIN2CO09 | Structure and grammar of 20 80 100 4 5
Hindi Language
Only one eective Course from the following may be selected
5. HIN2EO1  Women Writing in Hindi 20 80 100 4 5
and Krishna Sobti
6. HIN2E 02 | Indian Aesthetics 20 80 100 4 5
7 HIN 2 E 03 Sanskrit 20 80 100 4 5
(SKT))*
Total 100 400 500 20 25
11 Semester
Sl. | Coursecode Coursetitle Marks Credit | Contact
No Internal | External | Total hours per
week
1 HIN3C10 Contemporary Hindi Poetry 20 80 100 4 5
2. HIN3C11 | Indian Literature 20 80 100 4 5




3. HIN3C12 @ Hindi Criticism and 20 80 100 4 5
Ramvilas Sarma
4, HIN3C 13 | Modern Hindi Short Stories | 20 80 100 4 5
Only one eective Course from the following may be selected
5. HIN3E 04 | Dalit Literature 20 80 100 4 5
7. HIN3EO05 | Western Aesthetics 20 80 100 4 5
8. HIN3 E 06 Sanskrit 20 80 100 4 5
(SKT)**
Total 100 400 500 20 25
IV Semester
Sl.  Coursecode | Coursetitle Marks Credit | Contact
No hours per
week
Internal External | Total
1. HIN4C 14 | Modern Hindi Novels 20 80 100 4 5
2. HIN4C15 | Modern Hindi Plays 20 80 100 4 5
3. HIN4C 16 | Hindi Journalism and Media @ 20 80 100 4 5
Studies
4. HIN 4 PR Project Report 10 40 50 2 5
HIN4C17 | Vivavoce - 50 50 2 -
Only one eective Course from the following may be selected
5. HIN4EO7 Hindi Language and 20 80 100 4 5
literaturein Kerala
6. HIN4A4EO08 | Cyber Hindi 20 80 100 4 5
7 HINAEQ9 | Modern Hindi Poetry and 20 80 100 4 5
Dhumil
Total 90 410 500 20 25
Consolidated details of the all four semesters:
Total No.of | Total No.of | Creditsfor | Internal Marks External | Total Total Contact
core papers elctive Project Marks  Marks number hoursper
and Credits | papersand Report of semester
(Excluding credits [creditsfor Credit (90
Project viva vace working
Report and days)
viva voce)
16(64) 3(12) 2 credits 390 (Including 1610 2000 80 450
each 10 marksfor
(Total 4) Project Report

*[** Scheme and syllabus of the Elective papers-sankrit (Codes- HIN 2 E 03 (SKT)), HIN 3 E 06
(SKT) will be prepared by the P.G.Board (Sanskrit) and the classes are engaged by thefaculty of
Sanskrit language and literature.




LIST OF COURSES

CORE COURSES
SI.No. CourseCode CourseTitle Instruct | Credit
ional
Hrsper
Week
1 HIN1C 01 Medieval Hindi Poetry 5 4
2. HIN1C 02 Comparative Study of Bhakthi Movement in 5 4
Malayalam and Hindi
3. HIN1CO03 Trandation (Theory and Practice) and 5 4
Functional Hindi
4. HIN1C 04 General Linguistics 5 4
5. HIN1C 05 @ Film Studies 5 4
6. HIN2C 06 Development of Hindi Language S) 4
7. HIN 2C 07  Modern Hindi Poetry (Up to Nayi kavitha) 5 4
8. HIN2C 08 Modern Hindi Prose Forms 5 4
9. HIN2C (09 Structureand grammar of Hindi Language 5 4
10. HIN3C 10 Contemporary Hindi Poetry 5 4
11. HIN3C 11 Indian Literature 5 4
12. HIN 3C 12  Hindi Criticism and Ramvilas Sharma 5 4
13. HIN 3C 13 Modern Hindi Short Stories 5 4
14. HIN4C 14 Modern Hindi Novels 5 4
15. HIN4C 15 Modern Hindi Plays 5 4
16. HIN 4 C 16 Hindi Journalism and Media Studies 5 4
Electives
SI.No. CourseCode CourseTitle Instruct | Credit
ional
Hrs per
Week
1. HIN 2 E 01 Women Writing in Hindi and Krishna Sobti 5 4
2. HIN 2 E 02 Indian Aesthetics 5 4
3. HIN 2 E 03(SKT) @ Sanskrit 5 4
4. HIN3E 04 Dalit Literature 5 4
5. HIN 3E 05 Western Aesthetics 5 4
6 HIN 3 E 06(SKT) @ Sanskrit 5 4
7. HIN 4 E 07 Hindi Language and literaturein Kerala 5 4
8. HIN 4 E 08 Cyber Hindi 5 4
9. HIN 4 E 09 Modern Hindi Poetry and Dhumil 5 4




INTRODUCTION
1. Nature and aims of the Post Graduate Program

Literature and art are the sublime signs of culturally advanced society. Literatureis
the product of human imagination. It is the harmonious blending of human experience,
sounds, images and emotions. The in depth study of literature leads man to the higher
planes of humanity and cultural disposition. Hindi is the national language of our nation
and it is being used as a Lingua Franca of this land. Hence the comprehensive study of
Hindi language and literature and other allied subject become a part of the nation building
process too. The study of literature invariably assists the reader to nurture higher innate
creative power with in.

In the present era, a lot of endeavor has been made to make the system of education
mor e effective and suit to the social requirements of the day. In the changing scenario and
also in the world of stunning development in the field of science and technology the
curriculum and its components need to be restructured so scientifically, as to enable the
students of Hindi Language and literature enjoy the education and to be in the forefront
of the world of success. The whole program is designed in such a way that the positive
outlook in life is to be developed, the human values are to be inculcated. The whole
program of study upholds the secular values and follows the lofty principles of the
perennial cultural virtues.

In the present booming world the students of Hindi language and literature are
keen to be benefited from the scientific study of Hindi language and literature that opens
the great employment opportunities to the students. It is a well accepted fact that language
is not merely a medium of communication, but the faculty that crucially interferesin the
every aspect of human life, thought and interaction. The human beings are born not in
society, but in language. Language and literature is actually the carrier of culture too and
as a matter of fact our ideas are actually moulded only in language. So literature is being
treated as the great cultural discourse by educationalist and linguists of the day. The
human sensibility and human state

of mind are tremendously restructured deviced by literature. Hence a sound study of
language and literature is imperative for the purpose of generating a healthy social
ambience. The program is deviced by considering the different aspects and hence
trandation, mass communication, journalism, linguistics etc. congtitute the integral
components of the program. The study of different literary forms materials is essential for
creating a socially committed and enlightened generation.

2. Objectives of the program

1. The program of study concentrates on the enriched literary tradition of Hindi
language and literature. The new genres of literature and comparative study of literature
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are the integral part of the program. The study of history of literature promotes the
development of human cultural values. The chronological study of literature supplies the
objectiveinformation about language and literature.

2. The scientific study of language is required for the proper understanding of the
internal patterns of language and the latent ingredients of the same. The functional usages
and knowledge about trandation aims at the development of technical skill necessary for
theliterary, technical trandation.

3. The study of aesthetics contains parameters of literature and the tools are essential
to analyze the literariness of the works. The development of poetics and criticism boosts
the aesthetic sense and critical appreciation of the human intellect.

4, Special authors are included to indentify the contribution and relevance of the
worksof giant figuresof Hindi language and literature.

3. Admission to the Post Graduate program

Admission to the PG program shall be as per the existing rules and regulations of
the Kannur University. Eligibility criteria for admission shall be as announced by the
University from time to time. Students shall be admitted to the PG program on the basis of
the marks/grades scored in the qualifying examination. Separate rank lists need to be
prepared for reserved seats as per the existing rules. The maximum number of students
admitted to the program shall not exceed the number of seats sanctioned by the University.

4. Duration of the program.

The regulation shall be called The Regulation for the Postgraduate Program under
Credit Based Semester System for Affiliated Colleges (KUCBSS- PG). The duration of the
postgraduate programme shall be a minimum of 2 years consisting of 4 semesters.
Semester means a term consisting of a minimum of 450 instructional hours distributed
over 90 instructional days inclusive of examination days, within 18 five day academic
weeks. The odd semester shall be held from JUNE to OCTOBER and even semester from
NOVEMBER to MARCH. The PG program shall be completed within four semesters and
the maximum period for completion iseight semesters (Four years).

5. Details of the Programme- Core Course and Elective course

The PG Program consists of core courses and appropriate Elective Courses offered
by the Parent Department. 'Core Course means a course that the student admitted to a
particular program, must successfully complete to receive the Degree and cannot be
substituted by any other course. Elective Course means a cour se, which can be substituted
by equivalent course from the same subject. Credit of a course is a measure of the weekly
unit of work assigned for the course. Course means a segment of subject matter to be
covered in a semester.
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6. | mprovement course and Repeat Course

Improvement course is course registered by a student for improving his or her
performance in that particular course. Repeat course is a course that is repeated by a
student for having failed in that coursein an earlier registration. Principals of the affiliated
collges having the full right to admit students to Repeate courses with in the sactioned
strength. The course will be completed as only by conducting the final examination. No
regular student shall register for more than 20 credits per semester. The total minimum
creditsrequired for completing a PG Programmeis 80.

7. Grace Grades

Grace grades shall be awarded in recognition of meritorious achievementsin sports,
arts, NCC, NSS by upgrading grades awar ded to cour sesto the next higher grade.

8. Evaluation

Evaluation means the process of assessing the performance of the student. The
evaluation scheme for the each course shall contain two parts namely continuous
Assesment (CA) and End Semester Examination (ESE). 20% marks (20 marks out of 100)
shall be given to the continuous assessment (CA) and 80% marks (80 marks out of 100)
shall be given to End Semester Evaluation (ESE). The Ratio of the marks between internal
assessment and external evaluation is 1:4. Both internal assessment and external
evaluation shall be carried out using marks with corresponding grade pointsin seven point
indirect relative grading system. The students admitted to the P.G program shall be
required to attend atleast 75% of total classesheld during each semester. Condonation of
attendance to a maximum of 10% of the working days in a semester subject to a maximum
of two times during the whole period of postgraduate program may be granted by the vice
chancellor of the University. The percentage of marks assigned to various components for
internal assessment isasfollows-

Serial Number Components Per centage of internal marks
1 Two Test Papers 40
2 Two Assignements 20
3 One Seminar 20
4 Attendance 20

To ensure the transparency of the evaluation process, the internal assessment marks
awarded to the students in each course in a semesrter shall be published on the notice
board at least one week before the commencement of the external examination. There shall
not be any chance for improvement for internal marks. The seminar must be evaluated by
the respective course teacher in terms of structure, content, presentation and interaction.
The marks awarded for various components of the continuous assessmentshall not be
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rounded off, if it hasa decimal part. The total marks of the continuous assessment shall be
rounded off to nearest whole number.

9. Theend semester examination

The end semester examination in theory courses is to be conducted by the
University with question paper set by the external examiners. There shall be a double
valuation systemof answer scripts. Among the two valuations one should invariably be
done by the external examiner. The average of the two valuations shall be taken into
account. If thereis variation of more than ten percentage of maximum marks, the answer
book shall be evaluated by a third examiner. The final marks to be awarded shall be the
average of the nearest two out of three awarded by the examiner. There shall not be
revaluation for the P.G. examinations. The result of the ESE shall be published within 45
daysfrom the date of last examination.

10. Project Report

There shall be a project Report with dissertation to be undertaken by all students. The
dissertation entails field work, report, presentation and viva-voce. The project report shall
be carried out under the supervision of the teacher in the department. Two copies of the
project report shall be submitted to the Head of the Department two weeks before the
commencement of the ESE of the final semester. The external evaluation of the project
report shall be conducted by the two external examiners. Plagiarism of dissertation is
serious offense.

The students can take the topics for the dissertation related with the Hindi language
and literature, inter disciplinary subjects, subject related with film, adivasi, environmental,
women, comparative, theoretical studies etc. and even the students are free to choose
independent resear ch topics with the consent of the supervising teacher.

The dimention of the project report should bein A4 size. The two spiral binded copies
of the final report may be submitter either in typed or in neatly hand written form. There
should be 2cm margin in all sidesin the portrait orientation. Words Count around would
be minimum 10,000 wor ds and maximum of 15,000 wor ds.

11. Theevaluation of the Project Report

The evaluation of the project report shall be made under the mark system. The
evaluation of the project will be at two stages.

1. Internal evaluation (Supervising teacher will assess the project and award internal
marks)

2. External Evaluation (By two external examiners appointed by the University)
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The internal and external component is to be taken in the ratio 1:4.  The internal
Assessment should be completed two weeks before the last date of the fourth semester. A
student shall be declared to pass in the project report course if he/she secures 40% of
marks in both CA and ESE. There shall not be any improvement chance for the marks
obtained in the project report. Viva-voce shall be conducted by two external examiners
appointed by the University only. The maximum marks for the project report and course
viva voce are 50 marks each.

The assessment of the different components of the project report may betaken asfollows-

Internal viva 20% of thetotal (out of 10 marks)
Serial Number Components Per centage of internal marks
1 Punctuality 20
2 Use of data 20
3 Scheme of report 40
4 Vivavoce 20

External viva 80% of thetotal (out of 40 marks)

Serial Number Components Percentage of internal marks
and marks

1 Relevance of thetopic 5% (2 Marks)

2 Statements of objectives 10% (4 Marks)

3 M ethodology 15% (6 Marks)

4 Presentation of facts/figures 20% (8 Marks)

language style diagram etc.

5 Quality of analysis 15% (6 Marks)
6 Findingsand recommendations = 10% (4 Marks)
7 Vivavoce 25% (10 Marks)

12. Grading System

Grade in course is a letter symbol ie. O, A, B, C, D, E, F, C which indicates the
broad level of the performance of the students in a course. Each letter grade assigned a
grade point (G) which isan intiger indicating the numerical equivalent of the broad level of
performance of a student in a course. Credit point (P) of a course is value obtained by
multiplying the grade point (G) by the credit.

The semester grade point average is the value obtained by deviding sum total of
grade points (P) obtained by a student in the various courses taken in a semester by the
total number of the credits taken by him or her in that semester. The grade points shall be
rounded of to the two decimel palces. SGPA shows the over all performance of a student at
the end of the semester.
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Cumulative grade point average (CGPA) is the value obtained by dividing the sum
of credit points of all the courses taken by a student for the entire program by the total
number of credits. CGPA shall be rounded off two decimal places. CGPA indicates the
broad level of academic performance of the student in a program. An over all letter grade
(Cumulative Grade) for the entire program shall be awarded to a student depending on
higher CGPA. Grading system shall be made on the basis of the seven point indirect
relative grading system. The grading on the basis of a total internal and external marks
will be indicated for each course and for each semester and for the total program. The
guidelinesare asfollows-

Per centage of marks Grade Interpretation Range of Class
grade

90 and above @] Out standing 9-10 Firsr class with
80 to below 90 A Excellent 8-8.9 distinction
70 to below 80 B Very good 7-7.9 First class
60 to below 70 C Good 6-6.9
50 to below 60 D Satisfactory 5-5.9 Second class
40 to below 50 E Pass/adequate 4-4.9 Pass
Below 40 F Failure 0-3.9 Fail
Credit Point = Grade Point X Credit
SGPA = Sumtotal of credit pointsof all coursesin the semester

Total creditsin that semester
CGPA = Sum of credit pointsof all completed semesters

Total creditsacquired

13. Scheme of studies of the program

The Postgraduate program in Hindi contains 80 credits in total and the number of
credits from elective/optional course shall vary between 4 and 12. Minimum credit for core
courses be 68. No course shall have more than 4 credits and for course viva-voce and
dissertation viva voce, the maximum credits shall be 4. There shall be a project Report for
each student during one course of study and shall be submitted and evaluated at the end of
the last semester. A comprehensive viva-voce examination on the project as well as the
entire course contents shall be conducted at the end of the last semester on separate days
by the external examiners only. The maximum marks for project viva-voce and course
viva-voce ar e 50 marks each.
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List of the Core courses and Elective Courses are annexed below. The syllabus for
the paper elective Sanskrit is designed by the Board of Sanskrit, Kannur University. Each
course consists of four credits and five instructional hours per week. The credit
distribution of the fourth semester will be asfollows-

Subject Lecture per Project Viva Total
week

Contact Hours 20 5 - 25

Credits 16 2 2 20

14. Expansion of the course code:

Each course shall have an alpha Numeric code. The code to a particular course
contains four ingredients. The begining three letters ie HIN stands for Hindi, the next
digital number represents the semester number, next English alphabet stands for the
various kinds of courses offered. For example ,C" for core course, ,E* for paper elective
course, and ,,PR" for dissertation and the last digital number represents the serial number
of the various cour ses.

15. Question Pattern:

General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed.
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SYLLABI
FOR
FIRST SEMESTER
M.A. (HINDI) EXAMINATION
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HIN1CO01
MEDIEVAL HINDI POETRY

Scope: Ancient Hindi Poetry has exerted vital influence on Indian minds generating waves
of humanism.  They are the written docs of fight against evil and malign practices of
ancient era. The study of ancient Hindi poetry is capable of infusing the dixir of the
humanism in the minds of students.

Module (1) : Concept of Bhakti and the development of Bhakthi movement, Cultural
background of theVaishnav movement, Alwar Sant and major works. Pan Indian nature
of the Bhakti Movement, Cultural, Philosophical, Social importance of Kabir, Nanak,
Dadu, Raidas and their major sects and works, Sant literature, Ramabhakti, Major sects
and works of ramabhakti poets, its importance and relevance, Sufi Bhakti movements and
major works of Sufi poets, Krishna Bhkthi, great poets of Bhakthikal, Cultural,
Philosophical, Social importance

Module (2) : Padmavathi Samaya(1-30 Padas) Edt. Harharnath Tandon( Lok Bharathi
Prakasan). Kabir-Hazari Prasad Dwivedi Doha-Pada No0.160-185( Rajkamal Prakasan).
Kabir, his life and his social philosophy and its relevance, Revolutionary thoughts,
Literature and its peculiarities Jayas Grandhavali-Ramachandra Sukla (Nagamati Viyoga
Khanda)(Vani Prakasan)-Jayas Prema Bhavana-Folk Elements-Motifs (Kathanakruti)
Literatureand its peculiarities.

Module (3):Surdas. Bhramara Geetsar, Ramachandra Sukla-(Pada-25-50)( Viswa
visdyalaya Prakasan) Surdas and his Krishna Bhakti, Philosophy, Language, Major
features.

Module (4) :Thulas, Uttara Kand-Rama Charita Manasa(Vani Prakasan ) Thulas and his
Bhakti, Philosophy, Major features, Language, Literary forms. Rithi Kavya
Sangraha(Editor: Vijayapal Singh, Lok bharathi) Ghananand-1to 5 pada, Bihari 1-10
doha)

Suggested Reading:

1. Ramachandra Sukla - Hindi Sahitya ka Ithihas

2. Hazari Prasad Dwivedi - Hindi Sahitya ka Adhikal

3. Hazari Prasad Dwivedi - Hindi Sahitya ka Udbhav Aur Vikas

4. Ramkumar Varma - Hindi Sahitya ka Alochanatmak Ithihas
5. Dr.Nagendra - Hindi Sahitya ka Ithihas

6. Ganapathi Chandra Gupta - Hindi Sahitya ka Vaigyanik IthihasVol.1
7. Bachan Singh - Hindi Sahitya ka Doosara Ithihas

8. Ramswaroop Chathurvedi - Hindi Sahitya Aur Samvedana ka Vikas
9. Nagari Pracharani Sabha - Hindi Sahitya ka Brihath Ithihas

10. Harbansalal - Sur Aur Unka Sahithya

11. Ram sajan Pandey - Vidyapathi Vyakthi Aur Kavi

12. Lala Bhagavan Din - Sur Pancharathna
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13.
14.
15.

Harbanshlal Sharma
Ramesh Kuntal Megh
Thuls ki Sadhana

- Sur Aur Unka Sahitya
- Thulsi Adhunik Vatayan se
- Acharya Viswanath Prasad Misra

16. Acharya Ramachandra Sukla- Goswami Thulsidas
17. Dr. K.P. Singh and Viswanath Singh- Sur Sandarbh Aur Drishti

18.
19.
20.
21. Viswanath Prasad Misra
22.
23.

24,
25.

Ramachandr Sukla
Ramachandra Sukla
Manager Pandey

Vijayendra Snathak
Vijayadev Narayan Sahi

Premshankar
Lallan Rai

Further Reading:
Viswanatha Prasad Mishra - Hindi Sahitya ka Atheeth

1.
2.
3.

10.

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.

Vijayendra Snathak
Jayakisan Prasad
Khandelwal

Rameshchandra Sharma

| shwar Datt Sed

Ramsajan Pandey
Sivaparasad Singh
Dr. Igbal Ahmed

Udayabhanu Singh
Dr. Igbal Ahmed

Parasuram Chathur vedi
Manajer Pandey
Chandra Bhan Ravat
Harivamshlal Sarma
Dhar mavir

Dhar mavir

Baldev Vamsi
Sukhvindar Kaur Pal
Ramkumar Misra
Viswambahar Manav
Shyam manohar Pandey
Ramakumar Varma
Ram Dhar Tripati
Savithri Singh
Raghuvamsa
HarbhansLal
Parasuram Chathur vedi

- Jayas Granthavali ki bhoomika
- Goswami Thulasidas

- Bhakta Kavya Parampara Aur Surdas

- Bihari
-Kabir
-Jayas

-Bhakthi Sahithya Ki Bhoomika
-Tulas ki Sahithya Sadhana

- Hindi Sahitya ka Ithihas

- Hindi Sahitya ki Pravrithiyam
- Hindi Sahithyaka Ithihas

- Hindi Sahjithya ka Adikal
-Hindi Sahithya ka Madhyakal
- Hindi Sahithya ka Ithihas
-Vidyapathi

- Madhyakaleen Sanskriti ke Sufi Kviyom ka

Y ogadan

- Thulsidas

- Mahakavi Jaysi Aur Unka Kavya Ek
Anusheelan

- Uttar Bharath ki Santha Parampara
- Bhakti Andholan Aur Surdas

- Sur Sahitya ka Navamoolyankan

- Surdas

- Kabir ke Alochak

-Kabir ke kuch Aur Alochak

- Kabir ki chintha

- Kabir ka Loka Thathvik Chinthan
- Sant Kabir

- Pracheen kavi

-Madhyayugeen Premakhyan

- Bihari Satsai

- Ghananand Kavya Kausthub
-Jayas

- Jayasi EK Adhyayan

-Surdas

- Manas Ki Ramakatha
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Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four sentences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Annotation Type Question (4 out of 7) 4x5-20
2. Paragraph Type Question(3out of 5) 3x8- 24
3. Essay Type Question (3 out of 5) 3x12-36

Maximum marks: 80

| Semester M.A. (Hindi) Examination
Model Question Paper
HIN1C 01
MEDIEVAL HINDI POETRY

3 Hours Maximum marks: 80
1. 9 IR 931 9 Sftencae e HifvTe- 4x5=20
1. Qa1 9 799 @
U < wEa e g T,
J ArEig Wi Y|

TR siqarft W sMa gy fara 9= a1

I w9 a9 AR [ w9 A1 9 garEa g

g X Ppfedt auet, WY oiuc fhad H@Ie FEd b
HEl G+ e FEl Forgacht ! FH A Ferw HR g | |
g WE ARAT IR 9R, diad, ga [@e o w1 |
R @i sa 99 o/ aae o e w9 g9

2. 48R 9§ I Y I gAY & FReEl & ARA TF o
qfe frd eifern a9 &Y SRt |

T & FII I & digd

HIge #7EW Ty @ T

afgR ST =et wgfan

Mg & A He ISt PEdl

BT B AT HS AN

for were Pag Afe gt

3. SIQU ¥Te] Hfo1 dhae g st st
9T AR Wl Gl Wl WAl BT BT Bl
IRA 3T E9 Afe™ WA MY
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R 3(ATE, | AR TERTSA Bl
I gerdt & Al Wi O wa ™
fpar SffpR A 92 STEST Bl
AR HHARI S¥RY F A <4
TR A Al & SR Bl AT B |

4. rmfa frasy 9 w1, fi9 &t v gfy @ 9 B
AFR FIg AR a9 W, 98 AR U 9t &l

G &I Bls ol U1 | i Az < <11 &% S | |
YU, AR T BRI ToThRd ISl 9fel BT |

H I e e | g v ok Bt g1
HHEd Aot M T ST g T9dT STefeRSiN | .

I, f5=t 3 yeal womii & el SR foRau | (siftreas 150 1)
5. q & IRiH|

6. Sredt &1 faaeT quiF |

7. HAR &I yrElEarl

8. Joredt @t Wi

9. HAR &I I

10. IR oI 9fh

11, goroft &1 I

[11. fp=gt 9 we=i wr fdy ford | (3rf¥rwas 300 vres)

12. FaR & fIsTE ®fd & 96 IUGhal TR AeTERvl fErR Hi |

13. SRR &) YHYTEET 9 Y191 Sifery |

14. RSN & 98I & ReTRS T W) far & |

15. goiie™ @l SHHTA B WIEaAT IR GHh1el Sifelq |

16. HAR A ALAFBICNA ST BT Aged [HAT AT 59 HF Bl e FHIfTg |

3x8=24

3x12=36
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HIN 1C 02
COMPARATIVE STUDY OF BHAKTHI MOVEMENT IN
MALAYALAM AND HINDI

Scope: Bhakti Movement is critically a spiritual as well as a social movement. In Indian
perspective the concept of larger dimensions of Bhakti has got a pan Indian vision. The
movement was launched with  a view to affecting the mental purification and social
revolution. The Bhakti movements of Hindi and Malayalam will unravel the cultural
connections of the Indian Language and literature apart from their integrative nature.

Module (1): Comparative study of literature, itsimportance and relevance.

Module (2) Origin and Development of Bhakthi in India, Alwar Santh, Marati Santh
Parampara, Guru Nanak, Narsi Mehtha, Meera Bhai, Shankar Dev, Chaithanya
Mahaprabhu. Bhaktimovement in Hindi and Malayalam literature. Socio, cultural
surrounding of the period.

Module (3) the Concept of Bhakthi, Bhakthi in Indian Literature, Bhakti Movement in
south India, alwar santh, their works and the significance of their work, different sects of
Bhakti, saivism ,vaishnavism. Sects of Bhakthi, Bhakthi and the Social Reformation,
Bhakthi and the Resistance, Relevance of Bhakthi literature.

Module (4) : Major poets- Tulsi, Sur, Kabir, Ezhuthachan, Cherusseri, Punthanam. Thelr
works and major features of literature. Literary forms, L anguage, philosophy, their social
vision, comparative study of the Hindi and Malayalam Bhakthi movement, thematic as
well as stylistic comparison.

Suggested Reading:
1. Erumeli Parameswaran Pillai-M alayalaSahityam
Kalaghattangaliloode

2. Panmana Ramachandran - Sampoorna Malayala Sahitya Charithram
3. K.M. George - Sahitya Charithram Prasthanangaliloode
4. Ezhuthachan - Adhyathma Ramayanam

5. Cherusseri - Krishna Gatha

6. Poonthanam - Jnanappana

7. Hazari Prasad Dwivedi - Kabir

8. Ramachandra Sukla - Bramar geet

9. V. Gopinathan Pillai - Adhyathma Ramyanan Sundarakandam
10. Méattor Radhakrishanan - Poonthanam Bhakthiyum Vibhakthiyum.
11. Thulsidas - Ramacharithmanas

12. Dharmapal maini - Madhyayugeen Nirgun Chethana

13. Ramachandra Tiwari - Kabir Meemamsa

14. Rajdev Singh - Santhom Ki Sahaj Sadhana

15. Asa Gupta - Bhakthi Sidhanth

16. Viswanath Prasad Misra - Thuls ki sadhana

17. Rajalakshmi Varma - Acharya Vallab aur Unka Dhar san
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Further Reading:

1. Velayudhan Panickassery - Keralam Pathinanjum Pathinarum

Noottandukalil
2. Hardev Bahari - Soorsagar Sateek. Vol-1& 2
3. P.KParameswaran Nair - Malayalam Sahithya Ka Ithihas
4. Bhaskaran Nair - Malayalam Sahithya Ka Ithihas

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Short answer type questions (7 out of 9) 7x2 =14
2. Paragraph Type Questions(6 out of 9) 6x5 =30
3. Essay Type Questions (3 out of 5) 3x12=36

Maximum marks: 80

| semester M.A.(Hindi) Examination
Model Question paper
HIN 1C 02

COMPARATIVE STUDY OF BHAKTHI MOVEMENT IN MALAYALAM AND HINDI

Time 3Hours Maximum Marks: 80

e 7 vl & dféra SR 9 7x2=14
. UesH @l 4 =8I & M < |

. THTIRT BT gRT A1 fafag |

= &y ar o W9 st $ 9 i)

. GO @t I @t 4 faRwant foRag |

. Ieg | 1 ey /7

. ITEd’ | T Ay 87

. TBTRY D BIA TFI BT T4 SR

. AR ¥l & 9@ 4 Hiadi & 99 < |

. YMHE B IR ARl B AH § |

© 0O NOoO O B OWON = =

Il f<er B yeal & e SR falRau | (arferpam 150 vrsg)  6Xx5=30
10. B BT IH
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11, Jorit &1 gAY

12, 4a=H &1 g9

13. aen 9

15. TR |

16. ISR Td YR BT HWI

I, fger 9 ueei wr Ay faRae-- (siffreaw 300 wree)

17. f&=<t ©d qerare™ & Afh sfigiel @ o1 ST |

18. Jorit Td UyeIee @ SRife ATIdsll IR 9HTe Sifer] |

19. YR Td QYIS Bt 9N & Jo Hifog |

20. iRt Ud Aerare™ & 4fth gl &l Aiplad TSy IR TSRl SIferg |
21. FAR B FAH IRIRTES W) AR S|

3x12=36
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HIN1C 03
TRANSLATION (THEORY AND PRACTICE) AND FUNCTIONAL HINDI

Scope: Trandation is a linguistic and cultural activity. It is being treated nowadays as the
nation building process. The course is useful for a thorough understanding of the
functional applications of the language and theoretical and practical phases of
translatology.

Module (1): Definition of trandglation, importance of translation in the present context,
Theories of trandation-General principles of trandation, problems, techniques of
trandlation, types of trandations, machine trandation.

Module (2): Functional Hindi, Its nature and importance, official language (Hindi)-
standardisation of Hindi language, language planning, development of Hindi language in
the form of official language in India. Govt. policy on official language, constitution and
Hindi, Presidential orders, Resolutions, official language act and rules and the major
clauses and itsimportance, implementation of official language policy.

Module (3): Technical terminology, its nature and development, terminology and
trandlation-administrative transation, technical terminology-problems of translation at
thisleve.

Module (4): Administrative noting and drafting. Official letter, demi-official letter, order,
office order, naotification, resolution, memorandum, circular, noting, tender, press
communique.

Suggested reading:

1. Bholanath Tiwari - Anuvad vigyan
2. Poorandas Tandan - Anuvad Sadhana
3. N.E.Viswanatha lyer - Anuvad Bhashayem Aur Samasyayem
4. G.Gopinathan - Anuvad: Sidhanth Evam Prayog
5. Anuvad Patrika - New Delhi
6. Dr.Arsu - Sahitya Anuvad Samvad Aur Samvedana
7. Dr.lIgbal Ahmed - Rgjabhasha Hindi Vikas ke Vivid Ayam
8. Dept. of Official Language - Rajabhasha Sambandhi Niyam Pustak
9. Harimohan - Rgjabhasha Hindi Men Vygyanik
Anuvad Ki  Samasyayem.
10. Reetha Rani alival -Anuvad Prakriya Evam paridrisya
11. Chandrabhan Rawat/Dileep Singh-Anuvad Awadharana Evam Anuprayog
12. Dileep Singh - Vyavasayik hindi
13. Sreevasthav /Goswamy -Anuvad Sidhnath Aur Samasyayem
14. Dangal Jhalate - Prayojan Mollk Hindi:Sidhanth Aur Prayog
15. Igbal Ahmmed -Rjabhasha Hindi Pragathi Aur Prayog
16. Kailash Chandra Bhatia -Rajabhasha Hindi
17. Kailash Chandra Bhatia - kamkaji Hindi
18. Viswanath lyyer - Anuvad kala

Further Reading:

1. Anand Prakash Khemani - Anuvad kala kuch vichar
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2. Kumaran. K.C.

3. Prabhath Prakasan
4. Theodre Savioury

5. Leonar Cestor seemer
6. And Warberg

7. EugineA Nida

8. Sarthak Prakasan

9. Vani Prakasan

10. Rajamani Sharma

11. Suresh Kumar

12. Madhu Dhavan

13. Shiva narayan Chathurvedi

14. Prabhakaran Hebbar Illath

15. Nida A Stanford

16. Nida and Taper Leiden

17. Catford C.J

18. T. Savoury

19. A. P Swemani

20. Charudev Sasthri

21. Jayanthi Prasad Notiyal

22. Lakhmikanth Pandey
parichaya

23. Sreevasthav Sahai(Edt.)

24. Sreevasthav Goswami

25. B.N.Tiwari

26. Kalanath Shasthri

27. Gopinath Sreevasthav

28. Alok Kumar Rasthogi

29. Theodre Savry

30. Achuthan A.

31. Gopinathan G. (Edt.)

32. Arsu

Question Pattern:

- Ekkiswim Sadi mein Anuvad Ki Disa
Evam Dasa.

- Anuvad Kala Sidhanth Aur Prayog
- Artsof Trandation

- Aspects of Trandation

- Towards a Science of Trandation

- Srijanathmak Sahitya Anuvad Ki Samasyayem
- Sahitya Anuvad Samvad Aur Sameeksha

- Anuvad Vigyan Sidhanth Aur Prayogik
Sandharbh

-Anuvad Sidhanth ki rooparekha
-Bhashantharan Kala-Ek Parchaya

-Pralekhan Swaroop/ Tippani Praroop

- Rajabhasha Hindi Vivid ayam

- Language Structure and Transaltion
-Thetheory of Traslation

- Linguistic Theory of Trandation

- Art of Trandation

- Anuvad kala Kuch Vichar

- Anuvad kala

- Anuvad Sidhanth Aur vyavahar

-Anuvad ka Saidhanthik Aur vyavaharik

- Hindi ka Samajik SAndharbh

- Anuparayukth Bhasha vigyan
-Karyalayeen Anuvad Ki Samasyayem

- Manak Hindi Ka Swaroop

-Sarkari karyalayom mein Hindi ka Prayog
-Hindi Meim Vyavaharik Anuvad

- Art of Trandation

- Natyanuvad Sidhanth Aur Vivechan

- Problems of Trandlation

- Sahithyanuvad: Sidhanth Aur Samvadana

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Paragraph Type Questions (4out of 7) 4x5=20
2. Essay Type Questions(2 out of 4) 2x12=24
3. Trandation passage(2out of 3) 2x6=12
4. Letter drafting(2 out of 3) 2x7=14
5. Technical terminology (4 out of 4)
(4 from English to Hindi and 4x.5=2
from Hindi to English) 4x.5=2
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6. Sentencetrandation (4 out of 4)
(4 from English to Hindi and 3x.1=3
4 from Hindi to English) 3x.1=3

Maximum marks: 80

| Semester M.A.(Hindi) Examination
Model Question Paper
HIN1C 03
TRANSLATION (THEORY AND PRACTICE) AND FUNCTIONAL HINDI

3 Hrs. Maximum marks: 80

l. e ¥ ueel & SR faRae (31w 150 vreg) 4x5=20
. 3dIE Td Yo

. AIPIRRAl BT AT

. FIICe 3ATE Bl FHRN

. 3aTE & U

. IrorTeT fE

. IR wreaTaett @t faerang

NOoO o h~,oON-=

[1. gt woni u= fdy foReae- | (iferaw 300 vree) 2x12=24
8. FfAaT & Iae Bt AARISI T YHT9T STferq |

9. 3rgare & gtk wR fd=T Hiforg |

10. a1 & BRI IR GHTeT STferq |

1. freer R o= foRag | 2x6=12

1. %. sit. o191 T HT RAFARY FAdhdl § fva-aqwd 81 T g1 39 W) MR S
IS BT FHIET GIR BT

Q. it YEd, AR ARG $T RIFER T8 GAed | A3 e § fFar man 21 39w snenlRa v
AR BT FHIGT TR BTG

V. fder 2 geai & Sax IRT - srare sl | 2x7=14

12.  sit Yoo Wer® ARG €1 3 B e HEior f{Qur § &/ a=a €1 S99 waq
o & oideror w1 e | T o | we e & ot o wRis wug @t i HoR @t g ot
Afh oot & Peret qAAUT | qE Wad IR BRIS A1 A HUY H g9b) dGR & T | o &
9% & AR & e | wad &1 Fteror wrn man | e Raic d w'r T on F derw @t
A & YA Bl e W TeE Ay § $H 2| gaferg A9 & ficdt et 151 s9d forg
ATel G $9Q @9 §U | &M QX &1 oM & 918 Waq &1 e ot R fan Tl 59 IR 3y
JAMHINAT 7 FHANRAT Bl HRGIAA DI TR DI | Afh I8 MR IoTs & oM 4 o Fori
& forg =nferat srawa a9 WG| 39 & & foIQ ATely @ @39 g1 FH R 8 M & 919 Waq
fortor wwmoT 951 S fha T

13. Environmental perspectives has been attained a novel vivacity in the arena of
human thinking mainly after post 1990s and global summits were convened and are being
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convened to make serious discussions on the environmental aspects of the present world.
The valuable discussions are also being made by the experts in the different genres of
knowledge and that created a new kind of awareness among the common populace that is
reflected in the field literature. The degeneration of the environment is the main concern of
the day and that raises interrogation on the human existence of the present and future. The
environmental perspectives make advocacy of preservation and improvement of natural
environment and the attempt to generate a socio-political movement to restrain the
degeneration of the environment and the ultimate mission of this kind of awakening is the
conservation and preservation of the environment and the bio- existence.

14. I TR
Higs- T |
RISl 319 68 | A B
Hig=- § HUUR 9 71 I g
- 39 W WEeThR F g ey #?
Aie- & Sh
RS- 39 Al HH IMY?
Aigd- ¥ M |/
Hig=T- 39 ?
M- 999 ¥
Higd- 39 &I § o1 ¥ &7
]15)- 91e # frer |
Hig+- g=Ida1e
G- g=a1S
V. wged fedt wree ferRag | 4x.5=2
15. 1. Implementation
2. Head Office
3. Food Corporation of India
4. Inspection
16.  wAgcd Si¥eh vres ferRag 4x.5=2
1. BrfarE
2. B Yot
3. gy wafra

4. 7 Frpftn

vi. f&<t & srgare #| 3x1=3
17. 1. Approved as proposed

2. Disciplinary action has been taken

3. Anomalies are being rectified

18. 3iIsH # 3aE HN| 3x1=3
1. s fmtomed= ¥

2. garawa fafe w5t s
3. ae % frue # faeia fwar mar )
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HIN1C 04
GENERAL LINGUISTICS

Scope: Linguistics is the science of language. The study focuses on scientific technical
applications of the language.

Module (1): Language definition, characteristics of human language, notions of language,
parole and langue, competence and performance, varieties of languages, pidgin, creole,
bilingualism, linguistic area. Linguistics and its definition, brief history of linguistics,
branches of the linguistics, phonetics, phonemics, morphology, syntax, semantics, stylistics,
socio-linguistics, applied linguistcs, different kinds of linguistic studies, synchronic and
diachronic study, compar ative lexicology and lexicography.

Module(2): Phonetics, articulatory accoustic and audatory phonetics, vocal organs,
functions of the organs, classification of speech sounds, vowel and consonants, cardinal
vowels, sound attributes, phonetic script, 1 PA, syllabic. Phonemics, definition and concept
of phoneme, contrast and complementation, free variation, phone, phoneme, allophone,
classification of phoneme, segmental and supra segmental phonemes.

Module (3): Morphology, word, morph, morpheme and allomorph. Identification of
morpheme, free and bound morpheme, subject and predicate, grammatical functions of
mor pheme, morpho phonetics. Definition of sentence, types of sentences, deep structure,
surface structure, I1C analysis, TG grammar, syntax, different types of sentences.

Module (4): Semantics, definition of meaning, semantic relation, synonymy, polynymy,
homonymy, antonymy, semantic changes and their causes. Orthography, history and
evolution of writing system, pictorogram, ideogram, phonogram, syllabic and phonetic
script, development of Devanagari, Devanagari and other Indian Scripts, Devanagari and
Roman Script

Suggested Reading:

1. Bholanath Tiwari - Bhashavigyan

-Bhashavigyan Kosh

2. Devendranath Sharma - Bhashavigyan ki Bhoomika

3. H.Parameswaran - Bhashikee ke pramanik sidhanth

4. Devisankar Dwivedi - Bhasha Aur Bhashikee

5. Rajamani Sharma - Bhashavigyan

6. RamkishoreVarma -Adhunik Bhasha Vigyan Ke Sidhanth

7. Kishoridas Vajpeyi -Bharathiya Bhasha vigyan

8. Raveendranath Sreevasthav - Anuprayukth Bhasha Vigyan Sidhanth
Evam Prayog

9. Raveendranath Sreevasthav - Hindi Bhsha Samrachan ke vivid ayam

10. Raveendranath Sreevasthav -Bhasha Vigyan Saidhanthik Chinthan

11. Baburan Saxena - Samanya Bhasha Vigyan

12. Udaya Narayan Tiwari - Bhasha Ki Roopa Rekha

13. Ravindranath Sreevasthav - Bhashavigyan Ki Sanrachana

14. Bholanath Tiwari - Hindi Ki Sanrachana

15. Dheerendra Varma - Hindi ka Ithihas Aur Devanagari Lipi

16. Ravindranath Sreevasthav -Anuparayukth bhasha Vigyan
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Further Reading:

1. M.S Jain -Bhasha Evam Bhashavigyan

2. Hocket - A coursein modern linguistics

3. H.A.Wilson - An introduction to descriptive Linguistics
4. Geoffrey Finch - How to study linguistics

5. K.N. Anandan - Bhashasasthrathile Chomskian Viplavam
6. GeorgeYule - The study of language

7. Mahavir Saran Jain - Bhasha Evam Bhasha Vigyan

8. Suresh Kumar -Saili vigyan

9. Kisoridas Vajpeyi - Hindi Sabdanusasan

10. hardeva Bahari -Hindi: Udhbhav, vikas Aur Roop

11. Ambhaprasad Suman - Bhasha vigyan Sidhanth Aur Prayog

12. Sooraj bhan Singh - Hindi ka Vakyathmak Vyakaran.

13. Viswanath Prasad -Bhasha vygyanik Sarvekshan.

14. John Lyons - New Horizonsin Linguistics

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Short Answer Type Questions(7 out of 10) -7x2=14

2. Paragraph Type Questions (6outof 9) -6x5=30
3. Essay Type Questions (3out of 5) -3x12=36

Maximum marks: 80

First Semester M.A. (Hindi) Examination
Model Question paper

HIN1C 04
GENERAL LINGUISTICS

3Hrs. Maximum Marks -80.

. et © oAl & wfera SR fafav| 7x2=14

RIS | R a2

. forefi fFY @ea &7

. fewnfear @=m &7

. IgHIfeTh 3reza fFa Fed £7

. AR STRYT 3GIa] & A1 ST |
.S, U, QR ared 27

. g d fIfy &t IR faeivant faRau |
. 3ga @t aRwTET ST

, forfy @ @2

O© ONOOOhAhWN=
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Il. e o weel & SR faRau | (3rfdrpaw 150 v1g)
10. Sy

11 . 9r9q 9T &t faewang

12. 99T T4 el

13 . UhdIferd AT

14 . qgariHd

15. ameiRs forfd

16. gAY farfy

[, e 09 yeat wR &y foiRae- | (siftreas 300 w=g)
17 . 3RURTdT & BRI IR YHI9T SIfev |

18. fafat & fae™t & fafay =R W= yarer siferv |

19. wfH & fafdy THRT $1 ARV TG B |

20. 91 P HUT<IROT YfhaAT Bl FHSTST |

6x5=30

3x12=36
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HIN1C 05
FILM STUDIES

Scope: It is an undisputed fact that Cinema is at present a fascinating popular medium. It
is capable of graciously portraying the worries and woes of soceity. Ever sinceits inception
the entertaining and enlighting aspects of the cinema have attracted the attention of the
social scientist and art critics. The study keys its due attention on the close affinity of
cinema with the language and literature.

Module (1): Cinema its beginning and importance, the early era of world film, Indian film
and Kerala film, brief history of development of film making, development of cinema as an
entertaining media, cultural media, educational media and media of communication.
Director, actors, Screen play, film songs, acting and its importance. Usage of scientific and
technological equipments used in film making. Editing of cinema, cinema education, film
institutes, film journals, recognition, awar ds etc.

Module (2): World cinema, major figures and their contributions, Serji Isentein, Charlie
Chaplin, Burgman, Francis Threfo, Vittoria Doceca, Akira Kurusova.

Module (3): Bengali Cinema, Hindi cinema, Malayalam cinema, Indian culture and
cinema, famous directors, Dadasaheb Falke, Sathyjit Rai, Tapan Sinha, Aravindan, Adoor
Gopalakrishnan, Shaji N.Karun, Bimal Roy, Santharam, Gurudath.

Module (4): Screen play writers, photography, shooting, shooting methods, dubbing and
editing, cineme distribution. Cinema and culture, cinema and entertainment, cinema and
literature, cinema and language, cinema and human values, cinema and communication,
cinema its importance in the contemperory society., Film show (Minimum Five Cenemas).
Students may vidit film studios, institutes, gallaries, film cities to familiarize with the state
of art of thefacilities of film making.

Suggested Reading

1. Firoz Rangoonwala - Bharatheey Chalachithra ka Ithihas
2. Ajay Brahmatmaj - Cinema Samakaleen Cinema
3. Rajendra Pandey - Patakatha Kaise Likhen

4. Manohar Shyam - Patakatha Likhen Ek Parichay
5. M.F Thomas - Sinimaye Kandethal

6. Mannarkad Mathew - Chalachithra Swar oopam

7. Vijayakrishnan - Malayala Sinimayute Katha

8. Mahendra Mithal -Bharathiya Chalachithra

9. Satyajit Ray - Pather Panjali aur filmi jagat
10. T. Sasidharan -Cinema ke char Adhyaya

11. T. Sasidharan -Yadom ki Barat

Further Reading

1. Bachan Sreevasthav - Bharatheey filmon ki Kahani
2. Anwar Jamal - Hollywood, Bollywood

3. Vinod Bharadwaj - Cinema Kal Aaj Kal

4. Honest Lizern - A Picture History of Cinema
5. S.H. Boocg - Film Industry of India

6. B.K.Adarsh - Film Industry of India
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7. Pudovekin - Film Technique

8. Rahi masoom Raja -cinema Aur Sanskriti

9. Joseph Dikvel -chaalachithra Bhasha

10. Vijayakrishnan -Chalachithra Sameeksha

11. Omlkar Prasad maheswari -Hindi Chithrapat ka Udhbhav Evam Vikas

12. Eric Burnov SKrishna Swami -Indian Film

13. chithanand Das Gupta -Portrate of Satyajit Ray

14. Any Villarjo - The basic film studies

15. Shohini Chaudari -Feminist Film Thoughts

16. Ajay Brahmathmaj - Cenema ki soch/ cinema Samakaleen
Cinema

17. Javed Akthar -cenema ke bare meim

18. Mannu Bhandari - Katha -Patakatha

19. T. Sasidharan -Gatharahe meradil

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Paragraph Type Question(10 out of 14) 10x5=50
2. Essay Type Question (3 out of 5) 3x10=30
Maximum marks: 80

First Semester M.A. (Hindi) Examination
Model Question Paper
HIN 1 C 05
FILM STUDIES
3 Hrs. Maximum marks: 80

w10 SR e | (ciftreaw 150 vs) 10x5=50
. R g Fen

. & R

. R vd s=eilas

. I

. 3 Bt A

. Blch

. CHAT oia+

. frett e

9. flhew &} ST

10. fbeq &t SyAfan

11. 949 Bl da-te

12. giciigs R

13. YRa & W@ el sreaaq W=

[, e &9 9o w fdy foafag | (sifdreas 300 wr=e) 3x10=30
14 . YR fheq & faer™ & Ry =R 9= garer siferw |

15 . BTeh P fhel ot RPyan gasv|

16. =Tell At &t fihedll 29 R gy AR FHifv.

17 .. At vd Rmwn & 9y § fdy JaR s

ONO OB WN =

32



SYLLABI
FOR
SECOND SEMESTER
M.A.(HINDI) EXAMINATION
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HIN 2 C 06
DEVELOPMENT OF HINDI LANGUAGE

Scope: Language and culture are interrelated and development of the language
contributes to the development of human faculty of imagination. The knowledge of
historical evolution of Hindi language enhances the competency of the student to make his
own creative contributions to the development of Hindi language and literature.

Module(1): The main language families, classification of languages, development of Indo-
Aryan languages, development of speech sounds. Hindu, Urdu,Hindustani, Rekhta

Module(2): Awahat, old Hindi and itsrelation, development of Awadhi, Vraj and Kariboli
Hindi in theform of poetic language.

Module(3): Standard forms of Hindi-Hindi dialect, classification, spoken area. Different
approachesto languge.

Module(4): Script and development of Devanagari Script, Standardisation and
moder nisation of the Devanagari Script and its relevance in the modern era, usage of Hindi
in thefield of science and technology.

Suggested Reading:

1. Kailash ChandraBhatiya - Hindi Akshar Thatha Uskee Seema

2. Udaya Narayan Tiwari - Hindi Bhasha ka Udbhav Aur Vikas
3. Bholanath Tiwari - Bhasha vigyan
Devanagari Lipi
4. Rajmal Bora - Bharath ki Bhashayem
5. Rajmani Sharma - Adhunik Bhasha Vigyan
6. Bholanath Thiwari - Hindi Bhasha ka Ithihas
7. Suneeth Kumar Chatterji - Bharathiya Aryabhasha Aur Hindi

Further Reading:

1. Dr.V.N. Tiwari - Hindi Dwaniyam thatha Unka Ucharan
2. Padith Banne - Bhasha Vigyan Evam Hindi Bhasha

3. Hanmanth Rav Pateel - Bhasha Vigyan evam Hindi Bhasha

4. Gunakar Moole - Bharathiya Lipiyom Ki kahani

5. JithendraVatsa - Bhasha Vigyan aur Hindi Bhasha

6. Ravi dutt - Bhasha Vigyan Ki Rooparekha

7. Jnanara Gaikward - Hindi Bhasha Vigyan Parichaya

8. Pandith Banne - Bhasha Vigyan Evam Hindi Bhasha
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Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Short Answer Type Question(7 out of 9)
2. Paragraph Type Question(6 out of 9)
3. Essay Type Question (3 out of 5)

-7x2 =14
- 6x5-30
- 3x12 =36
Maximum marks: 80

Il Semester M.A. (Hindi) Examination

Model Question Paper

HIN 2 C 06

DEVELOPMENT OF HINDI LANGUAGE

3 Hours
I, fEer 7 yeAi & <fdrd SR S
. dages P Pea &7
. HIFS 9TNT T ared 27
. A foIfy &6t 4 fadiwand gas|
. GSiaTelt HEl diell SRl 872
. I} WINT & WG Wb Bl & A < |
. ORATH Bt AR Aiferat war-aam 87
. 3Tye fHA Pea €7

NOo ok W N

Il frcer- 8 ueei & SWR 1 (Sifdrman 150 wres)
8. UTell-UTghd-3Tauel

9. 2garNI faIfYy &1 AR

10. dogex w4 feet

11. raeh

12. 991

13. GSiarel

14 . Ui Td qgdifcrd NI

li feer 9y w fAdy foaRae 1 (sifdrsas 300 wr=e)
15. B N1 & WY § g9 & IS IR Y19 S|

16 . ol & WINT SN 9R JehreT Siferg |

17 . 3Ny o1l # @WSHalelt 9 g e 9 wahreT Siferg |
18. fas= wd W1 & Weddy ) R S|

19. g} ffY & ™t & fafdy =a=ol = e siferv|

Maximum marks: 80
%2 =14

6x5=30

3x12=36
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HIN 2 C 07
MODERN HINDI POETRY (UPTO NAYIKAVITHA)

Scope: The Modern Hindi Poetry has attested the various indigenous as well as global
cultural fibresin its lines. The Bharathendu Period is remarkable for its anti imperialistic
tendencies and social reformation. Remarkable changes have been occurred in the
language of the poetry and prose are clearly epoch making incidentsin the history of Hindi
language and literature. The literature has served a Himalayan role in social reformation.
The Bharathendu, Dwivedi and chayavad periods are the real ensambles for this and the
students of Hindi literature should have thorough awareness about the socio-cultural and
literary back ground of theinitial periods of modern Hindi Poetry.

Module (1) : Navajagaran kal, socio -political scenario, swarajaya movement, swadeshi
movement, freedom movement and social reformation movement, birth of national feeling,
Indian national congress, advent of Gandhi in the freedom movement, Marxian influence

on literature, progressive writers movement, Fraudian influence on Hindi literature.
Contributions of Bharathendu and Dwivedi and their works, literary features of the
periods. Bhrajbhasha kavya, saraswathi patrika, bhasha sudhar, Hari Audh, Sreedhar
Pathak, Ram Naresh Thripathi, Maithili sharan Gupta, main figures of chayavadi,
pragathivadi, nayikavitha poetry.

Prescribed Poemsfor Detailed Study:

Module (2) : Pavanadoodh (Hariaudh), Jayadrath vadha (Guptaji), kamayani-sradha
Sarg (Prasadji), Ragvirag-edt. Ramvilas Sharma (Rama ki Sakthi Pooja, Kukurmutha),
Yama-first 3 poems., Parivarthan, Nauka Vihar (Panth)

Poemsfor General Study:

Module (3) : kaidi aur kokila (Makhanlal Chathurvedi), Bookh (Bachan), Jhoote Pathe
(Blalakrishna sharma Naveen) Aparajay, Sahasradala kamal (Thrilochan) admi ka
geeth,Masdoor ki Jhompadi ( Mannulal Sharma Shedl)

Module (4) : Badal Ko Khirthe Deka he, Harijan Gatha (Nagarjun), Nadi Ek
Noujawan Deat ladki he, Matiyari Nadi meim (kedarnath Agrawal) Asadhya veena,
Ek Bhoondh Sahasa Uchali (Agneya) Andhere meim (Mukthi Bodh) Magadh
(Sreekanth Varma), Saudharya bodh (Saksena), do neeli ankhem (Kumavar
Narayan).

Suggested Reading:

1. Namvar Singh - Chayavad

2. Ram Swaroop Chathurvedi - Prasad ,Panth, Nirala

3. Ganapthi Chandra Gupta - Mahadevi: Naya M oolyakan

4. NandadulareVajpeyi -Jayashankar Prasad/ kavi Nirala

5. Ganga Prasad Pandey - Maheeyas Nahadevi

6. Dwarika Prasad Saxena - Kamayani Meim Kavya,Sanskriti, Darsan
7. Bachan Singh - Kranthi kari Kavi Nirala
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8.

0.

10.

11.
12.
13.
14.
15.
16.
17.

18.

19.
20.
21.
22.
23.
24,
25.
26.
27.

Krishna dutt Paleeval

Nagendra
Ramvilas Sharma

Bachan Singh

Doodhnath Singh

Padma Sinh Sharma

L akshmikanth Varma
Nandakishor e Naval
Ramswar oop Chathurvedi
Namvar Singh

Prabhakar Machwe

Anand Prakash Dixit
Nagendra

Nagendra

Ramvilas Sharma
Nagendra

Ramesh Chandra Gupta
I ndranath madan
Paramanand Sreevasthav
Mukthibodh

Further Reading:

1.

2.
3.

o Uk

= © w

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

Prmaod Singha

M eer a Sreevasthav
Suvas mahale

Kumar Krishna
Viswanath Prasad Tiwari
Govinda Rajaneesh

Nanda Kishor e Naval

Jagadeesh Chathurvedi
Sukhbir Sinha

. Vijaya Kumar

Rakesh kumar

Omkar Sarad

Ganesh Datt Sreevasthav
Budha Sen Nihar

Ashok Vajpeyi

Santhosh Kumar
Premshankar

Ramvilas Sharma(Edt.)
Ram Rathan Bhatnagar

I ndranath madan

- Maithili Saran Gupta:Prasamgikatha ke

Agradoot

- Kamayani ke Adhyayan ki Samasyayem

- Nirala

- Nirala Ki Sahitya Sadhana

- Krantikari Kavi Nirala

- Nirala Ki Athmahantha Astha

- Nirala

- Nayi Kavitha ke Prathiman

- Muktibodh Kavya Aur Samvedana

- Agneya Aur Adhunik Rachana ki

- Kavitha ke Naye Prathiman
Samasyayem

-Hindi Ke Sahithya Nirmatha Maithili Saran
Gupta

-Mathili Saran Gupta

-Saketh ke Adhyayan Ki Samasyayem

-Maithili Saran Gupta-Punar moolyankan

-Nirala Ki Sahithya Sadhana

- Sumithranandan Panth

- Mahadevi Varma ka Kavya Vaibhav

-Mahadevi Varma

- Mahadevi Varma

-Kamayani ka Punarmoolyankan

-Chayavadi Kaviyom ka Sanskritik
Drishtikon

-Nirala ka Kavya: Vivid Sandharbh

- Makhan lal Chathurvadi ki kavithavom
meim Rashtriiya Bhavana

-Samakaleen kavitha ka Begjganith

- Samakaleen Kavitha- Rachana ke Sarokar
- Samasamyik Hindi Kavitha -Vivid
Paridrisya

- Kavitha ki M uki

- Samakaleen Kavya Y athra

- Adhunik Hindi kavitha

- Hindi Kavitha ki Samakaleen Chethana

- Satothari Kavitha - Parivarthith Disayem
- Kavitha ki Sangath

- Samakaleen Kavitha ki Rachana Prakriya
- Nirala Smriti Grandh

- Mahapran Nirala

- Viswakavi Nirala

- Kavitha Ka Janapat

- Nayi Kavitha ka Pramukh Hasthakshar
-Nava Swachandathavad

-Shram ka Soor aj

-Nirala

- Sumithranandan Panth Ek Parisamvad
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Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Short Answer Type Question(5 out of 9) -bx1=5

2. Paragraph Type Question(3 out of 5) -3x5-15
3. Essay Type Question (3 out of 5) - 3x12 =36
4. Annotation (4 out of 5) -4x6=24

Maximum marks: 80

Il Semester M.A. (Hindi) Examination
Model Question Paper
HIN 2 C 07
MODERN HINDI POETRY (UP TO NAYIKAVITHA)
3 Hours Maximum marks: 80
I. e 5 ueHl & wféra SR S| 5x1 =5
. th o & Fed §?
. B |/ FT a7
. IRAG &1 19T &t faeian sarsy |
. RAg I 4 afpieii & 9 qa1sy ?
. TR e fZadt &t =A% A
. 3rren Yo AT welle &2
. PPRTe #) areet e Bfaar @ e feva] folag?
. BT ¥ 2T 3R g1 fhaswr udie 27
. BEMEKE & ¢ R faeyand sagy?

© 00 NOoO O~ WDNwW®

Il fer = 9o & SR S (31ferepae 150 vrex) 3x5=15
10. FREATA STt B IS WG

11 SERA ®F IRifwar

12, 35 &t yarTeierarn

13. 7GR ge fgaal &1 v gurR

14 . MRG YR<

i e 9 g w® fAegy faRaw | (siffreas 300 wrse) 3x12=36
15. YIS BT &1 UclibTcAhdl R R S|

16. 35 & B B ARt w® R i

17 . JMYIH Pl Bt BRI Bt w1 e ) v ey foRag |

18. smyfe fE<t e = i F g w® fER Fifm|

19. wifard) s # Sfias & gt &1 quis g3 ?- 39 B9 3 gfe SR

I foder- ¥ yoal & AHiencHs A By 4x6=24
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20. R @ 9 N1 a1
3 Igcfad g@ & 9
e T ea® 9 JHAR
a1 W+ Bl fag & qra |
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A ¥ 981 §1 S99 &9 aA §

22. 373 IERT HI FAT WY
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Siifaa sfaa v o9 SoR
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<19 faar S 9rt aR
g 3NeM IfT, a9 § Aew
AT R T GAR TqH?
PHEdal AN A0 AT
IS T AT JF=TAT YA ?

23. Ssat §, Vet § @t §
THIUH a8 Alh
@ & A
Tferat ¥, Hsdl 4), NN @ s |
ol oI &I R |
& 59 9 19 < o T A
TSHdl § fod
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HIN 2 C 08
MODERN HINDI PROSE FORMS

Scope: Modern Hindi Prose forms convey the feelings of common populace. The study of
the prose forms in detail will make the student to comprehend the life sketches pictured in
them. Consequently the student attainsthe alertnessrequired for the study of literature.

Module(1): Origin and Develoment of modern prose forms, especially essays, travelogue,
sketch, reporthaj, memair etc.

Module (2): Essaysfor detailed study.

Kavitha kya hai (Chinthamani, Ramchandra Sukla),
Manushya hi Sahitya ka L akshya hai (Hazariprasad Dwivedi)
Peepal (Agyeya),

Gehoom ka Sukh (Parasai),

poODNPE

Module (3):
1. Charumitra (Ramkumar Varma),
2. Choohe (Kusumkumar),
3. Mammi Thakkurain (Lakshminarayan Lal),
4. Devathaon ki Chaya mein (Upendranath Ashk)

For non-detailed study.

Module (4): Apni Khabar(Pandit Bechan Sharma Ugra), Smrithi ki Rekhaayen-lessons for
study-Bhakthin, Chiniferivala, Jang Bhahadur, Munnu, Tukuri Baba (Mahadevi Varma)
Kinnarom Ka Desh(Rahul Sankrithyayan).

Suggested Reading:

1. Sidhinath Kumar - Hindi Ekanki ki silpavidhi ka vikas

2. Bachan Singh - Hindi Natak

3. Viswanath Tiwari - Gadhya ke Prathiman

4. Markandeya - Kahani ki bath

5. Ashok Singh - Acharya Ramachandra Suklaji Ka
Gaghya Sahithya

6. Krishnalal - Adhunik Hindi Sahuithya ka Vikas

7. Ramaswaroop Chathurvedi - Hindi Gadhya Vinyasaur Vikas

8. Dwarika Prasad Saxena -Hindi ke Prathinidhi Nibhandhakar

9. Ramachandra Tiwari -Hindi Gadhya Sahithya

10. K.C. Bhatia -Hindi Nayi Gadhya Vidhayem

11. Viswanath Prasad Tiwari(Edt.) -Hazari Prasad Dwivedi

Further Reading

1. Arunkamal - Srijan Ke Seemanth

2. Jayanth Nalini -Hindi Nibhandhakar

3. H.L.Sharma -Hindi Rekha Chithra

4. Ganapathi Chandra Gupta - Nibhandhakar Hazri Prasad Dwivedi

5. Ashok Singh -Ramachandra Sukla Ka Gadhya Sahithya
6. MajidaAsad -Gadhya ki vivid vidhayem
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Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Annotation Type Question (4 out of 6) 4x6 =24
(only from module 1 and 2)

2. Paragraph Type Question(4out of 7) 4x5= 20
3. Essay Type Question (3 out of 5) 3x12=36

(Two essays from module-1, one essay from module-2,
Two essays from module-3)
Maximum marks: 80

Il Semester M.A. (Hindi) Examinaiton
Model Question Paper

HIN 2 C 08
MODERN HINDI PROSE FORMS
3 Hrs. Maximum marks: 80

. fder- 4 geHl @) weTee e S | 4x6 =24

1. "I € ST P UIhd <M A AN 7 AROFE & 19 HH: SADT AABITS
TR Fl g8 SN A Bl S Y uR o S 1

.8 Al B w9 @t g A oA &1 veunh g

3. 9% o 9 &9 R Bk € S99 iR B 8 9 § I

4. 'sfiq & g uR=ve ¥ Wt g@ oI e gu & ifds 1

N

[, fcer- 4 geni &t witerrs SR faRag | (siffreaw 150 wres) 4x5=20
5. T STt @1 B Ragid

6. 9™ & Wity &1 wieg ®

7. YA $AR DI THID! H Telibreddmadl

8 . TRV P Tehih! PHell

9. Y &I &

10. 35/ &1 fdy

11. 9Eredt @t 9

12. s1g1 vq ufth

13. FeieRIEY | &t aiffe gfe

1. fAcer 9 vent = fAdy foRaw | (3rffras 300 wree) 3x12=36
14 . JTHBAT AfeT § Fea= &1 = FeiRa S|

15. Fraeroll & fael ot Ryt o e s |

16. 3MeYfe @RI @t Wl Siell TR 39T A9 Jahe DI |

17 . greife MduaR e 39 fava 4R s e faRau |
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HIN 2 C 09
STRUCTURE AND GRAMMAR OF HINDI LANGUAGE

Scope: Since language is a system of systems, it is essential for students to understand the
structural pattern of Language for making scientific applications. The study will doubtless
aquaint with the internal pattern of language and its structural base and other related
fibers of language.

Part A

Module(1): Hindi Phonology-Classification of sounds in Hindi, Phonemic system in Hindi
segmental phonemes, supra segmental phonemes in Hindi, stress, intonation, length-
nasalization and juncture, Hindi syllabi, structure, pronunciation and spelling in Hindi.
Vocabulary: Basic vocabulary in Hindi, Word Formation-Upasarga, Prathyaya and
Samasa, various sour ces of vocabularies-Technical terminology in Hindi.

Module (2) : Morphological study in Hindi, Structure of noun, pronoun and adjectives,
according to gender, numbers, case and person, structures of verbs in Hindi, Tense aspect
voice, mood, compound verbs, causative verbs-ranjak kriya and adverbs, connectives.

Module (3) Hindi Syntax: different kind of sentences and their structure, simple compound
and complex sentences, clause structure in Hindi, Main and Subordinate clauses-
Uddeshya and vidheya, word order, phrase structure, noun phrase, verbal phrase etc.
Endocentric and exocentric constructions deep and surface structure of Hindi. graphology:
Devanagari Script and its Phonemic and mor phemic basein Hindi.

Part - B
Module (4) : Grammar-parts of speech, its classification, samas, sandhi, kridanth and

thadhit, upasarga, prathyaya,karak, Anvaya.

Suggested Reading:

1. Dr.Ram Prakash - Manak Hindi Samrachana Aur Prayog

2. Kailash Chandra Bhatiya - Hindi Akshar Thatha Unki Seema

3. Suraj Bhan Singh - Hindi ka Vakyathmak Vyakaran

4. Kamata Prasad Guru - Hindi Vyakaran

5. Ramdev - Vyakaran Pradeep

6. Soora] Bhan sinha - Anuvad Vyakaran

7. Bholanath Tiwari - Hindi Bhasha ki Sabda Samrachana
Hindi Bhasha ki Roop Samrachana
Hindi Bhasha ki Artha Samrachana
Hindi Bhasha ki Vakya Samrachana

8. DheerendraVarma -Hindi Bhasha ka Ithihas

9. Bholanath Tiwari -Bhasha Vigyan

10. Bholanath Tiwari - Hindi Bhasha Ka Ithihas
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Further Reading:

1. V.N.Tiwari - Hindi Bhasha ki Samrachana

2. Kailash Chandra Agarwal - Adhunik Hindi Vyakaran Thatha Rachana
3. V.N.Tiwari - Hindi Dwaniyam Aur Unka Ucharan

4. Mahavir Saran Jain - Prasasanik Hindi ka Roopagramik Adhyayan
5. B.G. Mishra - Hindi Samrachana Sikshan

6. Ramkamal Pandey - Hindi Samrachana ka Saikshik Swaroop

7. Aryendra Sharma - A Basic Grammar of Modern Hindi

8. M.K.Misra - Abhinav Hindi Vyakaran

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In

other casesinstruction in the question paper may kindly be followed)

Part A
I Paragraph Type Question(7 out of 10) -7x5=35
[ Essay Type Question(2 out of 4) - 2x12=24
Part B
I Paragraph Question(2 out of 4) - 2x5=10
[ Short Answer Type Questions (4 out of 7) - 4x2=8
[ Correct the sentences(3 out of 3) -3x1=3
Maximum marks: 80
Il Semester (Hindi) Examination
Model Question Paper
HIN 2 C 09
STRUCTURE AND GRAMMAR OF HINDI LANGUAGE
3Hours Maximum Marks : 80
v - &
| . e 7 weei & SoR faRaw | (sifdwas 150 v1=e) 7xX5=35
1. 3IAHTOT 3R HEmmoT eafy
2. R
3. IgaH
4. TRy eafert
5. f&<t sneailRe W=
6. i - dw
7. &Y <fY s
8. gt fafy 5t Jsmfrwan
9. sl & e

43



[l. e 2 yemi wR ey faRawl  (siffreea™ 300 wrse)
10. f&=<t e &1 Jsfe affevor SR ?

11 . =t w1 & I fa=IT WR yeTeT SIferw |

12. 1 @) 6REA1 ) IR s,

s - g
|. e ) yeei & SR ford | (srferpam 150 vrg)
13. <fY vd W=

14 foar & fafdy yaR

15. ged T4 afed

[l. 9 I~ gl & S falau|
16. fopameie s A w1 A 27
17 . ATHRYT A HT Jderd 87

18. 3299 T4 fady A < I 27
19. Uga= AN ¢ 87

20. BRE B g AT

. e g iR

21. 39 A fobard forar mam #1
22. 4 ¥gi My 9 w1 g3 7|
24 . 39 &Y B B Fhd & |

2x12 =24

2x5=10

4x2=8

3x1=3
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HIN 2 E 01
WOMEN WRITING IN HINDI AND KRISHNA SOBTHI

Scope: Krishna Sobthi is a leading feminist in Hindi who has composed many fictions
delieneating the urban and rural life of our land. She bestows due attention on the
problems of the women folk in India. The course highlights the feminist aspects of
emerging genrein literature. The course is designed in such a way that the students could
gather basic information about the recent trends in the women writing. This will disclose
the predicaments of the half of the population of the modern India.

Module (1): Feminism and its concepts and features. The origin development of feminism,
The origin and development of Feminist movement. Radical Feminism, Marxicist
Feminism, French Feminism, Black Feminism, Woman in Hindi and Indain Literature.

Module (2): Women Writing in Hindi literature, Mahila Hindi Kahani , novels, poetry,
athmakatha, nibandh, alochana etc.

Module (3): The famous women writers in India and their contributions to indian
literature, Hindi women writerss Mannu Bhandari, Rajendra Bala Ghosh, Usha
Priyamvada, Manjula Bhagat, M eharunnisa Parvesh, Sunitha Jain, Mridula Garg, Prabha
Khetan, Chithra Mudgal etc.

Module (4): Major works of Krishna Sobti.
Text for detailed study( Publishers: Rajkamal Prakasan)

1. Zindagi nama
2. Soorajmukhi Andhereke.

Text for Non- detailed study ( Publishers: Rajkamal Prakasan)

1. Samay sargam
2. Ai Ladki

3. Dilo Danish

4. Dar se Bichudi
5. Mitro Marjani

Suggested Reading:

1. InduJain - Samakaleen M ahila Upanyaskar

2. Shanmughan - Samakaleen Hindi Upanyas

3. N Mohanan - Uttar sati Ka Hindi Upanyas

4. Maheep Singh - Samakaleen Hindi Upanyas

5. Prabhakhethan - Upanives mein Sthree

6. Jancy James - Feminism Vol. 1,2

7. Rajkishore - Sthree Parampara Aur Adhunikatha
8. Prabha Khethan - Bazar ke beech Aur Bazar ke Khilaf
9. Maithreyi Pushpa - suno malik suno

10. Kamalaprasad - Sthree Mukthi ka Sapna

11. Rekha Kasthwar - Sthree Sasasktheekaran ki disa

12. Aravind Jain - Aurath Asthithva Aur Asmitha
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13. Rekha Kasthvar - sthree chinthan Ki Chunauthiyam

14. Arun kamal - Kavitha Aur Samay

15. Sadhana Agraval - Varthaman hindi Katha Lekhan Aur
Dhampathya Jeevan

16. Prameela K.P. - Aurath Ki Abhivyakthi Evam Admi ka
Adhikar

17. Uma Sukla -Bharathiya nari Asmitha Ki Pahchan

18. Kamala Prasad -Sthree Mukthi Ka Sapna

19. Mahadevi - Sringhala ki kadiyam

Further Reading:

1. Ramesh Deshmukh - Atvem dasak ki Hindi Kahani mein Jeevan
Moolya

2. Mehar data Pathikar - Satothari Hindi Mahila Lekhan Mein
Adhunik Bodh

3. Chayadevi Ghorwade - Satothar Hindi Upanyasom Mein
Parivarthith Nari Jeevan Moolya

4. Babanrav Bodke - Beesvim Sadabdi ke Anthim Dasak ki
Kahaniyom mein Nari

5. Indu Virendra -Satothari Hindi Kahani mein Nari

6. Gopal Rai - Hindi Upanyas Ka Ithihas

7. Ramdaras misra - Hindi Upanyas Ke Sau Varsha

8. Chandrakanth Vandhi Vadekar- Hindi Upanyas Srthithi Aur Gathi

9. Narendra Mohan - Adhunik Hindi Upanyas

10. Purukanth Desai - Sattothar Hindi upanyas

11. Daina - Feninist Social Thought ;A Reader

12. Berlundos Johns - An Introduction to Women Studies

13. Radhakumar - Sthree Sangharsh Ka Ithihas

14. Aravind Jain - Nya kshethre Anyaya Kshethre

15. Nisanth singh -Manvadhikar Aur mahilayem

16. Hemalatha M aheesawar -Sthreelekhan Aur Samya ka Sarokar

17. Rama Pandey - Samkaleen hindi kavitha Aur Rajaneethi

18. Baba Saheb Kokade - Hindi Sahithya meim M ahanagareeya Nari
Jeevan

19. Raj Kishore - Sthree keliyejagah

20. Vijaya Vardha - Sattothari Hindi kahani Aur Mahila
L ekhikhayem

21. Rajkumar (Edt.) - Nari Soshan Samasyaem Evam Samadhan

22. Diana -Feminist Social Thought

23. Berlundos Johns - An Introduction to Woman Studies

24. German Greyar - Bhadhiya Sthree

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)
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1. Annotation Type Question(4 out of 7) 4x6=24

(From Module 3 only)

1. Paragraph Type Question(4 out of 7) 4x5=20

2. Essay Type Question(3out of 5) 3x12=36
Maximum marks: 80

Il Semester M.A. Hindi Examination
Model Question Paper

HIN 2 E 01
WOMEN WRITING IN HINDI AND KRISHNA SOBTHI
3Hrs Maximum marks: 80
. e TR ueAl o Iilenee aara S | 4x6=24

1. “Rig o9 &1 9% $91 AUR? 309 S 99 ST O U, TR ST df A1
2. ‘TR TR I T IgA, I8 g S qEaR IR W) 39 9 d SO AN ©
& ot <t asuch g1
3. '# T9-99 9 wWiEl B B @t E I3/ A ST WA WG §9S AT
4. fpa IR gA <ft, 59 3T A TS 7L, A9 76, S aR) | & ag 99 FEi w7
Ig ST Sit foreet g @t fraen @ |
5. '3 8 fRAdR g Wit & T el &1 R g fApren 2 1

1. e 4 yeai & wHitenos SR faRag | (sfdwaw 150 veg) 4x5=20
6. Ware

7. Adten aEe

8. Sy firdasT &t T=A

9. Afga s

10. HoN A B HEH d AR

11 . HWT et B AT

12, 98 o= &1 sy

13. JUIdl qIvs HI HE A deT1

1. fder = yeai R fEy faRae- | (siftreas 300 vee) 3x12=36
14, 91t @A ot AHIRTE, AiRGHad JoqH IR THTeT SIferg |

15. aggfies &<t Fom ity # sifvereh ARt Siiaw @ wuREn T BHIfoTg |

16. @it @i@s ol g™ R JbreT Siferg |

17 . Afgen HeRI § o Aiacdt &1 w©IF FuiRa it
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HIN 2 E 02
INDIAN AESTHETICS

Scope: Aesthetics is the science of literature and the Indian aesthetics has made
commendable contribution to Indian and world literature. The theory of Rasa, Dhwani,
Auchitya, Vakrokthi has had vital influence in the development of oriental as well as
occidental theoretical and critical analysis of literature. Hence the Indian aesthetics has
added relevance to the study of literature. The study will certaintly mould in student a
critical out look in addition to intensifying the aesthetic pleasure.

Module (1): Definitions and theories of Kavya, Drshya, Shravya and their divisons.the
concept of kavya ki Atma in Indian aesthetics.

Module (2): Ancient Indian literary thoughts. Theories of aesthetic pleasure, causes of
literature, theory of Rasa, different kinds of Rasa, the concept of Rasa Nishpathy, Rasa
theory of Bharatha, interpretation of Bharatha's Rasa Sutra, the critical approaches to
Rasa Theory, Sadharaneekaran, its peculiarities and importancein the study of literature.

Module (3): Different schools of Indian aesthetics, Alankara School, Guna, Reethi,
Vakrokthi, Auchithya, Dhwani.

Module (4): Chand and Alankara. Its significance in the poetic composition, alankara:
anuprasa, yamak, shlesha, vakrokthi, upama, roopak, utpreksha, arthantharanyasa,
kavyalinga and athishayokthi. Chand: doha, rola, chaupaiya, kundalini, harigeethika,
indravajra, vasanthathilaka, malini, mandakranta, sardoolavikreeditha.

Suggested Reading:

1. Dr. Nagendra - Bharathiya Kavya Sidhantha
Bharathiya Kavya Sidhantha Parampara
-Rasa Sidhantha

2. Shyamsundar Das -Sahityalochana

3. Yogendra Pratap Singh -Kavya Sasthra

4. Rammoorthy Thripathi - Bharathiya Kavyasasthra ke Naye K shitij

5. Raghunandan Sasthri - Hindi Chanda Prakash

6. Ram Bihari Shukla - Kavya Pradeep

7. Bhageerath Mishra - Hindi Kavyasasthra ka Ithihas

8. Ganapathi Chandra Gupta - Bharathiya Evan Paschathya Kavya
Sasthra
-Sahithyik Nibhandh

9. Nagendra - Bharathiya Kavya Sasthra Ka Ithihas

Bharathiya Kavya Sidhanth Parampara
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Further Reading:

1. Ravisaran Rasthogi - Bharathiya aur Paschathya Kavyasasthra
2. Ramdahin Mishra - Kavya Darpan

3. Chathanat Achuthanunni - Vakrokthi Jeevitham

4. Premkanth Tandan - Sadharanikaran Evam Saudaryanuboothi
5. Ajay Prakash - Kavya Sasthra evam Kavyalochan

6. Yogengra Prathapa - Kavya sasthra

7. W.H.Hudson - Anintroduction to the study of literature
8. Ramniwas Gupta -Kavya Sasthra ke manadand

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

Part A
1. Paragraph Type Question(7out of 12) 7x4=28
2. Essay Type Question (2out of 5) 2x12=24
Part B
1. Paragraph Type Question(7 out of 10) 7x4=28
Maximum marks: 80
Il Semester M.A. (Hindi) Examination
Model Question Paper
HIN 2 E 02
INDIAN AESTHETICS
3 Hours Maximum marks: 80
Part A
. fer- 7 weni & SR faRau | (sifdrwas 100 vr=e) 7x4=28
1. Iopifth
2. 3o Rrg=a
3. gHPE
4. PR BT T
5.9
6. DIl
7 . ST IRh
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Il. e 2 yeai w ey foRae- (sfdreas 300 vree) 2x12=24
8 . AIYRUARUT &) gR&BTAT Bl AWSST |

9. wfy & fafdy yeRI & e kg

10. siiferca ot gRYTT THR S9e fafay ST &1 TR FHIRTg |

Part B
|. fder 7 uei & wierEr Sox faRael (3rfdwan 100 ves) 7x4=28
11. g¥&
12. gRfifrer
13. wferit
14 . ISTABR
15. ¥ U®h
16 . BraferTT
17 . apifth
18 I3k

HINDI 2 E 03

SANSKRIT

Syllabi of the éective paper Sanskrit isdesigned by the Board of Studies(P.G) Sanskrit of
the Kannur University
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SYLLABI
FOR
THIRD SEMESTER
M.A.(HINDI) EXAMINATION
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HIN 3C 10
CONTEMPORARY HINDI POETRY

Scope: Samakaleen Kavitha (Contemporary Hindi Poetry) is noted for its variety and
social responsibility. It addresses the minute vibrations of the society. It focuses its
attention on the revolt against the supremacy/hegemony of the exploitative powers
including patriarchy, caste, capital etc. Contemporary hindi poetry gives voices to the
marginalized sections of the society. The feminist, dalit, adivasi, environmental poetry has
succeeded in achieving the special attention of the voracious reader of Hindi literature.
Contemporary Hindi Poetry exposes the burning realities of the day to day life.

Poemsfor General Reading:

Module-1. (Concept of Contemporariness, features of contemporary poetry, thematic
and stylistic aspects of comtemporary Hindi Poetry) Rajesh Joshi (Hava, Bache kam
par jarahehe) Prarthana (sahi), bhag (Kedarnath Singh), Vigyapan Sundari (Jagoodi)

Module-2. Feminist poetry: sthriyam, bgagah (Anamika), EK paurush poorna samay
meim, Ek Bhootha poorva nagar vadhu ke durgapathi se prarthana, Haki Khelti
Ladkiyam (kathyayani), sathrah sal ki ladki, ghar nikas, (heeesh Raghuvamsi), bhay,
tharpan(Anitha Varma), apne ghar kit thalas meim, uthana door math byah na baba
(Nirmala Puthul), har aurath, mangal suthra, (Varthika Nanda)

Module -3. hey samay ke paharedaro(Gres kujur), yah prithwi kya keval tumari he
(Jnanedrapathi), sunami(Poonam Agrawal), badal), Bhag rekha (Padma Gupta
Amithab), tande pani ki machine (Ekanth Sreevasthav), nadi (Ashish Tripati), Bhimsen

Joshi Prasang -1984( Udaya Prakash), Bhopal (Prabhat tripati),Mujhe Bachana
he(Vinod kumar Sukla)

Module- 4. Adhunik Sabhyatha (mangalesh Dabral), Suno Asok(Bhagavath Rawath),
Najanekithni bar (Venu Gopal), jisne Khoon hothe deka (Arun Kamal),
Athikramam(kumar Ambhuj), hamari neendh(Verendra Dangwal), Bhagi huyi
ladkiyam (Alok dhanwa), Abhi vakth he (Pankaj Ragh), Apne hisseki roti(Valmiki),
kisan ki athmahathya Bhi Mrithyu he( Uma sankar Chaudari),

Suggested Reading:

1. Baldev Vamshi - Adhunik Hindi Kavitha meim Vichar
2. Krishna Mohun -Adhunikatha Aur Upanivesh

3. Sivakumar Misra - Darsan ,Sahithya Aur Samaj

4. Nanda Kishore Naval - Kavitha Ki mukthi

5. Chandrakanth Devathale - Kavitha Swabhav

6. VijayaBhahadur singh -Nagarjun Ka Rachana Sansar

7. Devarg -Nayi Kavitha

8. Aravindakshan A - Samakaleen Hindi Kavitha

9. Ajay Tiwari -Samakaleen Hindi Kavitha Aur

Kuleenathavad
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10.
11.
12.
13.
14.
15.
16.
17.

18.
19.
20.
21.
22.
23.
24,
25.
26.
27.

Vinay Viswas

Nanda Kishore Nawal
Nanda Kishore Naval
Shambhunath
Shambhunath

Rajesh Joshi

Ravi P.

Ravi P.

Panka Bhisht-Dharma
Aravindakshan A
Aravindakshan A.
Prabhakar Srothriya
Ashok Vajpeyi

Nanda Kishre Naval
Namvar Singh

Nirmala Jain

Bachan Singh

Pramod Kovvaprath

Further Reading:

© O N O WDNPRE
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12.
13.

14.
15.
16.
17.

18.
19.
20.

Chandrakanth Bandhi Badekar

Bharath Yayavar
Govinda Prasad
Kamala Prasad
Chanchal chauhan
Vishnuchndra Sharma
Usha Chauhan
Rohithaswa

Kumar Krishna

. Narendra Mohan
. Narendra singh

Amith Bhadudi(Edt.)
Soor aj paliwal

Devendra Chaube(Edt.)
Rajendra kumar
Pooran Chand Joshi
Badri Narayan(Edt.)

Ramsaran Joshi
KisanPatanayak
John Barry

- Agj ki kavitha

- Kavitha ka uttar Jeevan
-Samakeleen kavya yathra

- Sanskrithi ki Uttar katha

- dussamaya meim Sahithya

- Ek Kavi ki note book

-Kavitha ka Varthaman

- Uttar aupaniveshik Vimarsh AurHindi
kavitha

-Prasamgikatha ke saval

- Kavitha kathal Aur Kal

- Kavitha Ka Yatharth

- Kal Yathri he Kavitha

- Kavitha ka Janapath

- Samakaleen Kavya Yathra
-Adhunik kavitha Ki Pravrithiyam

- kavitha Ka Prathi Sansar

- Hindi Sahithya ka Doosara Ithihas
- Samakaeen Kavitha Ka Thapaman

-Kavitha Ki thalas

-Kavi Kedarnath singh

- Kavitha Ke sammukh

- Kavithathire

-Mukthi Bodh ke Prathik Aur Bimb

- Nagarjun Ek Lambi Jirah

- Nayi Kavitha Ki Chinthan Bhumi

-Samakaleen Kavitha aur Saundarya bodh

- Samakaleen Kavitha ka Begja ganith

-samakaleen kavitha ke Bare meim

- Satothari Hindi kavitha meim janavadi
Chethana

-Udarikaran ka sach

-Hindi meim Bhoomandalikaran ka Prabhav
Aur Prathirodh

- Sahithya ka naya Saundharya Shasthra

- Prathibhadhatha ke Bavaj ood

- Parivarthan Aur VikasKevivid ayam
-Sahithya aur Samay: Anthasambhandhom
par Punarvichar

-Vaisvikaran Ke daur meim

- Vikalpa heen nahim he duniya

- Environment and Social Theory



21. P.Dickens - Society and Nature: Towardsa Green Social

Theory
22. Gold balt - Green Palitical Theory
23. Médlor M. -Feminism and Ecology
24. Laurence Coup -The Green Studies Reader
25. Sundarlal Bhahuguna - Dharthi Ki Pukar
26. Arundhathi Rai - Bahujan Hithaya
27. Premshankar -Nayi kavitha

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Short Answer Type Question(7 out of 10) -7x2 =14
2. Paragraph Type Question(6 out of 9) - 6x5- 30
3. Essay Type Question (3 out of 5) - 3x12 =36

Maximum marks: 80

11 Semester M.A. (Hindi) Examination
Model Question Paper

HIN 3C 10
CONTEMPORARY HINDI POETRY

3 Hours Maximum marks: 80

I. feer- 3 el & ftra SR S 7x2 =14
. IFTR®T & T B AIE & A ?

. P 9@ @R Ao @7

. g3 Bt S Hiaarsii & 9 faRag |

. GITERUT Bfadr | @ aread § ?

. efera ®faar @ 2 faPvaRt W gere sifev |

. 3 o et welie 2?7

. farenmu= Ffaan &1 wwsNsUT?

. 3 ARt HfYAl & T ?

. HBTAE Bfar 3t g1 Rreua fadivand gase?

© 0O N O O WON =

Il frcer- 39 weni & SR €| (iftraw 150 v1ee) 6x5=30
10. Sgufy @t wfaar # et & Ty
11 afder a1 & Bfaar &1 2=
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12, IAIfA®T P Bfaar & T8

13. AHBTN BfAdT BT o<

14 . afar et

15. gfora @5t wfdan # snfearft shaw

i fcer §9 ueei w fody faRae | (siftrsas 300 w=e)

16. AHBTCN AT Pt TNbAIHal ) AR Bk

17 . 31310 & B Bt ARt ) far sk

18. 3 HTA D Bl & WETs IR R & ey foRag |

19. sngyfias &<t Ffaan # e Sfiaa @t fawwamsi w® fEr S|
20 . JHBTN Bfadr & Breq w® =R S|

3x12=36
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HIN3C 11
INDIAN LITERATURE

Scope: The study will help the student to have a graphic grasp of the integrative nature of
Indian literature and semblances of Indian literature.

Module (1) : The major features of Indian literature-Vedic literature, puranic literature-
Bhakti movement in India, literature and national movement in India.concept of Indian
Literature, national and Regional literature, comparative Indian literature.

Module (2) : Influence of Gandhiji on Literature- Major institutions of language and
literature., comparative study of literature and humanity and human culture, nature of
Comparative Study and itsnational and international Relevance.

Module (3) :Salient features of South Indian Literature- Trandglation in Indian languages.
Comparative study and scope in Indian context., Comaparative Literature and
Trandation. Comaparative literature and nation building process. Phenomena of cross
cultural fertilization.

Module (4): Booksfor non detailed study:

1. Drama-Nagamandal -Girish Karnad (Kannada)

2. Poetry- Kagaz Aur Kanvas -Amrita Preetham

3. Master Saheb - Mahaswetha Devi

4. Indira Goswamy -Ahiran(Asamiya-Novel)

5. D. Jayakanthan -Apnaapna Antharang(Short Story-
Tamil)

6. sithakanth Mahapathra -Anek Sarath(Travalogue- Odiya)

(Publishers- Bharathiya jnanpeeth, 18, Institutional Area, Lodhi Road, P.B.No-
3113, New Delhi -01)

Suggested Reading:

1. Indranath Chaudhari -Thulanathmak Sahithya

2. V.K. Gokhak - Indian and work culture

3. Vijaya Raghava Reddy - Bharathiya Sahithya vividh Paridrishya

4. K.M. George - Comparative Indian Literature

5. Arsu - Bharathiya Bhashavom ka Puraskrita
Sahityakar

6. Srinivaslyengar - Indian Literature Since Independence

7. Sahitya Academy - Encyclopaedia of Indian Literature

8. Proceedings of Sahitya Academy- Comparative Indian Literature

9. Dr.K George - Comparative Indian Lireature

10. K.M.George - Indian Literature

11. Nagendra -Bharathiya Sahithya
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12. Indian Literature Since I ndependence- Sahithya Academy, New Delhi

13. Indranath Chaudhari -Thulanathamk Sahihtya:Bharathiya

Pariprekshya
Further Reading:

1. Sas kumar dev - History of Indian Literature

2. Umasankar Joshi - Theidealsof Indian Literature

3. Sasir kumar - Encyclopeadia of Indian Literature,vol 1to4

4. Comparative Indian Literature- Sahithya Academy, New Delhi

5. Pooran Chander Joshi - Swapna Aur Yathartha

6. Pankaj Cahthurvadi - Athma katha ki Sanskrithi

7. Chandra mohan -Aspect of Comparative Literature

8. R.K.Dhavan -Comparative Literature

9. Amiyadav/Sishirkumardas -Comaprative LiteratureT heory and Practice.

10. Bha Rasulakar -Thulanathamk Adhyayan: Swar oop aur
Samasyayem

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

2. Paragraph Type Questions (7out of 10) -7x5=35
3. Essay Type Questions (3 out of 5) -3x15=45
Maximum marks: 80

11 semester M.A.(Hindi) Examination
Model Question Paper

HIN3C 11
INDIAN LITERATURE
3Hours Maximum Marks: 80

| . o gedi & srelreqH® SR foRau |(3ifdas 150 vree) 7x5=35

. IR ifeed SR srgare

. efera wife

. MiEfisTt &1 yaE YR At WwR
. Jurg gt

. =féor yRa & At

. Bl BT Ufh At

NOoO o~ oWOWND=
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8. BRATS &l U
9. TIRigE IR YRT & At
10. 9t & deard uRved

[l. e A9 9w R ey foaRae- (siffreas 300 wree) 3x15=45
11, 3aT HidH &I B Hell IR THTET STy |

12 . YR ATch At ¥ dRArs o1 =1 fHgiRa S|

13. WISt Sfera At &1 9@ IR At TR FEl a& gall &, UHTel SIferg ?

14, 9 G B A IRIfRAT YR YTl STferv |

15. YRd & A TR 1o Y9Td UR 39T Jd Yehe BT |
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HIN3C 12
HINDI CRITICISM AND RAMVILAS SHARMA

Scope: Ramvilas Sharma looms a large in the horizons of modern Hindi literary criticism.
He has adopted the dialectical method of criticism propounded by Karl Marx. His critical
work has opened up the fresh avenues of human faculty. Never negligible are his superb
contribution to Hindi literature. An indepth study appreciably adds to the fragrance of the
modern Hindi criticism.

Module (1): A beief history of Modern Hindi literary criticism, Socio-cultural
surroundings of the modern era. Criticism in the Bharathendu and Dwivedi period.
criticism of Shuklaji and his approaches to literature. Suklapoorv hindi alochana and
suklothar Hindi alochana,

Module (2) Major figures of Hindi Alochana, contemporary critics of Shuklaji,
progressive writings and criticism, different kinds of criticism, Marxism and literature,
social realism and literature, dialectical approach to literature.

Module (3) contemporary critics of Ramvilas Sharma, Shivdan Singh Chauhan,
Mukthibodh, namvar Singh, Sivakumar Misra, Ramesh Kunthal Megh.

Module (4): Ramvilas Sharma and his major works, Marxvad Aur Pragatisheel Sahitya,
Parampara ka Moolyankan, Premchand aur Unka Yug, Mahaveer Prasad Dwivedi aur
Navajagaran, Asta Aur Soundarya, Nirala ki sahitya sadhana( Publishers. Vani Prakasan)
analytical study of hisworks, contributions of Ramvilas sharmato Hindi criticism.

Suggested Reading:

1. Ramvilas Sharma -Marxvad Aur Pragatisheel Sahitya
-Parampara ka M oolyankan
-Nayi kavitha aur Asthithwavad
-Premchand aur Unka Yug
-Katha Vivechan aur Gadya Silp
-Mahaveer Prasad Dwivedi aur Navajagaran
-Bharathendu yug Aur Hindi Bhasha ka Vikas
-Bhasha Aur Samaj
-Bharathendu Harischandra
-Asta Aur Soundarya
-Nirala ki sahitya sadhana
-Bharath ki Bhasha Samasya

2. Rajeev singh -Pragatished Alochana ki parampara aur
Ramvilas Sharma

3. Nandakshore Naval - Hindi Alochana ka Vikas

4. Krishnadath Paleeval -Hindi Alochana ka Saidhanthik Adhar
Hindi Alochana ke naye Vaicharik Sarokar

5. Viswanath Misra - Marxvad Aur Bhasha Darsan

6. Ramachandra Tiwari - Hindi Sahithya Sikharom se Sakshathkar

7. Rohithaswa -Marxvadi Saundhrya Sasthra ki Bhoomika

8. Viswanath Prasad Tiwari - Beesvim Sadi ka Hindi Sahithya

9. Shivakumar Misra -Marxvadi Sahithya Chinthan
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Further Reading:

1. Bhadravali Singh - Alochana ka Janapaksh

2. Yogaprathap Singh - Hindi Alochana Ithihas aur Sidhanth
3. Neerav Andalja - Pragathiseel Saithya Chinthan Evam
4. Ramvilas Sharma

5. Omprakash Groval -Sahithya Aur Vicharadhara

6. Jagadeesh Chathurvedi -Marxvad Aur hindi Kavitha

7. Viswanath Prasad Tiwari -Rachana ke Sarokar

8. Nanda Kishore Naval -Rachana ka Paksha

9. Hukumchand Rajpal -Samakaleen Hindi Sameeksha

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Short Answer Type Questions (7 out of 10) - 7x2-14
2. Paragraph Type Questions(6 out of 9) -6x5- 30
3. Essay Type Questions (3 out of 5) -3x12-36

Maximum marks: 80

11 Semester M.A. (Hindi) Examination
Model Question Papepr

HIN3C 12
HINDI CRITICISM AND RAMVILASSHARMA
3 Hrs. Maximum marks: 80

. foder o yeeT & <féra Sax faRau| 7x2=14

. YA 31 &1 9@ IR G181 & A9 S

. XM I {59 9w & $id §? I% o9 FHHIE BiaAl & 9 <
. IR WG ATRIATE) JATeiradl & M g |

. i 3R WIS & Wewidy & Aag § AR DI 719 F91 8?

. fgadt e sneamT @t TR fRRant forfag |

. g[Sl 1 wlen @ IR faRivarg aarsy |

. Frofarer® el | wn a8

. YR eresT | I A g7

. iegeR aeTU H AR W =R & AW S|

O oONODOA~,WN =

[l. e &: gl & wfteners Sx forRae (sifdraas 150 v1=e) 6x5=30

10. greRiaTEt 3T
11, IR 3R died
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12. 3o Td YMfAT IR &I ST
13. YEfET Mt &t wrfereiieran

14 . WA 9/t &1 G911 9

15 . I IMt & IRl SMTelEd

1. fAcer &9 veet wr fAdy forRag--(srfeaw 300 vr=s)

16 . YMfaema ¥ SR TSI J1ea gitedry

17 . &Y s & R ) ue fay ke |

18 . AR} 3Meredl d I Mt &1 = HuiRa sife|

19. ATRIATE JATErET S GAE TRIRTHAT IR Thgh S i |

20 . grarolt @t wen ygfy R I Tl @ sreaHes gfe Fur 87

3x12=36
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HIN3C 13
MODERN HINDI SHORT STORIES

Scope: Short stories truly present the dlices of the real life of the man and it open the
various layers of human experience. Now adays the comtemporary short stories create
solid resistance against the all kind of astrocities and exploitations of the capitalized
society. They are aware of the fact that the human social interference is possible only when
a sound ideology is interwoven in the minute fibres of our cultural life. The samakaleen
hindi short stories merely not attempting to enter in to the world of fancy or imagination,
but tempt to think and act in the social life. Yes, they demand social inference of the man
in the fixed society. The short stories of Hindi literature, particulary the modern Hindi
short Stories are suffice enough to establish a ambilical nexus with the society and man and
to gear the man towards a new world of humanity.

Module -1: the origin and development of Hindi short story, Premchand yugeen stories and main
Characterestic features of the stories, nayi kahani and the main figures of the nayi kahani, the

socio-palitical —cultural conditions of the post independent India.

Module -2: The contemporary story, main story writers. The main characteristic features of
contemporary story.

Short stories for Detailed study:

Module -3: Poos ki rath (Premchand), usne kaha tha(Guleri), Akasadeep(Prasad), Hilli bon ki
Bathakhem(Agneya) @Admi ka Bacha (Yaspal), Theesari kasam (Renu), Raja
Nirambasya(Kamaleswar), Parinde (Nirmal Varma), Mauka Parasth(Bhishma Sahni), Malbe ka
Malik (Mohan Rakesh).

Short stories for non- Detailed study:

Module-4: Dadi Amma (Krishna Sobthi), vapas (Usha Priyamvada), Sahadatanama(Jithendra
Bhatia), Pitha(Jnanaranjan), svimming Pool (Ashar Vajahat), Khuda ki Vapasi (Nasira Sharma),
Jangal Gatha(Namitha Singh), Pretha Mukthi(Sanjeev), thirich(Udaya Prakash), salam (Valmiki),
seeliya(Suseela Takbhuare), Paper weight (Girirgia Kishore), sambahndh(Gyananranjan),
Partision (Swayam Prakash), Aparadh (Sanjeev), Parnde ka Indasar sa (Neenakshi Singh, Deputy
collectari (Amarkanth)

Suggested Reading:

1. Namvar singh - kahani Nayi kahani

2. Kamaleswar - nayi kahani ki bhoomika

3. Viswambahar nath Upadhyaya - Samakaleen kahani ki Bhoomika
4. Kamalaswar - Merapanna

5. Kamaleswar - samakaleen K ahani

6. RajendraYadav -Kahani Swaroop Aur Samvedana
7. Lakhminarayan lal -Adhunik Hindi Kahani

8. Indranath Madan - Hindi Kahani(Apni Zabani)

9. Madhuresh - Hindi kahani ka Ithihas

10. Laksmi Narayan L al - Hindi kahani Ka Shilpa Vidhan
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Further Reading:

1. Devishankar Avasthi - nayi kahani : Sandharbh Aur Prakrithi

2. Meera Seekari -nayi kahani

3. Ramesh Upadhyay - janavadi kahani

4. RamdarasMisra - Hindi kahani : Antharang Pahchan

5. Sadanand Shah - Hindi Kahani : Samrachana Aur Samvedan

6. Pushpapal Singh - Samakaleen Kahani: Yugabodh Aur Sandharbh
7. K.M Malathy - Sattothar Hindi kahani

8. Suresh Sinha - Hindi Kahani Udhbhav Aur Vikas

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four sentences and one mark question may be answered in one or two sentences. In

other casesinstruction in the question paper may kindly be followed)

1. Short Answer Type Questions (3 out of 5) - 3x2-6

2. Paragraph Type Questions(4 out of 6) -4x5- 20
3. Essay Type Questions (3 out of 5) -3x12-36
4. Annotation (3 out of 5) -3x6- 18

Maximum marks: 80

11 Semester M.A. (Hindi) Examination
Model Question Paper

HIN3 C 13
MODEN HINDI SHORT STORIES

3 Hrs. Maximum marks: 80

1. A9 3 geei & <féra Sax S| 3x2=6
1 J9eie &l deml @l 2 faLvad gase|

2. JpEHEl | R A g7

3. fera werl | =1 9 87

4, IRRT It @Y g1 HE=E F A < |

5. 9% ®erl & 9R=Eg 2|

I, fA<er- 4 9ot & aleners Sx S |(ifdeaw 150 vrse) 4x5=20
6. HHAIR Bt HE Bl |

7. YEE @1 ERIIE! JURMATE |

8 |aad weErl |

9 J9 & faPmard |

10. 99X 9 FHEM H 29|

11, et ot W

1. fAEer di9 veei = fAdy forRa- 1(sfdreas 300 vr=e) 3x12=36
12, TcaaR wEifeEl § sitaq & siafdRiel &1 garar g & a& I SR SIfg |
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13. S7de I Tt bl @t e sl

14 . &< e & Rred &1 aR=g i |

15 . AHBTIE HEMI Pt Uil IR =TS SR < |

16 =R f&<t il 9 g war ) e fdy qar sif

V. T AT HHAT | 3x6=18

1.

3.

HFEATGooTool - TAotsl S T8 Pl AAT h:: FIBANE sq T8 " TEgorof hed
quT &: BIG TSl B0 37 | AR T P Yoo, o TH DI d99 o, T HA ATCFword
AT| TF D IEAT AT - AGATAd Hgdolzol Bl g g T |

. g &l X9 9 Tl -HFH WITHhIId H: P m 3 TS hehdAl Hex HG Pdl

WA T ST BE P olATHT AT H: Heg o IJIoS| AT ol Jeel I &l
% X BT FRb 36 3T FHH 3o 3ol [ U8 HT MO F AW Tg 07|

T 3 (U9

HIT WM & H:: Th U iddel D §@ Tgeol & OIHH Teg Al:oisT & TdT golh-
ST 9T FIRAAL::T Tg 'ET:::WWFT?QH Tod [ OT & &9 gl @EE Jo Beldnol

ST gl S|

“WeT 38 B¢ % F Hbod HIN| HE Al BR, Sar 3 JgHR0T BT aeios:A
PR dAg:ol T AUUGT Ho T WgooldooTddd! o98d9d WSl 3 goetacT: ol BT
FeoTdedY W &, % diesol A Th § J=od Te 3T 9dfa0dm &l 3ddT
H: dF  [GhT TH VI @Y N Ihdold cWTSHI SN HIEUT  Bdd & N
T AR BHA Texofd He TORIGCIIN BT YT FoFleoldd Ho-G0THN Goe | FIIG:T ! 39
IS HAec Ho TP HoToofldY A ST U, § db B Nd U, §H-AH AIW  F
PP JAoRucl: He W T GACTHT  Th- ¢Og B A ddcl: g@d Uao? dg o

HAA:T P HEAT ST BIH:Y Yo, A7 Tod Foo AT| HAAY o YTddd Tolhd
PoT- 3P HIY HAh AN gl FS:INIgHp I WA AL H Dol
Jold B 38 o Aol Foldeod a J J5:IM|
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HIN 3E 04
DALIT LITERATURE

Scope: Literature of the present participatory of Dalit section Literature pictures the
hitherto pangs of people. The concept of Dalit Literature is widely discussed in the social
and academic circles. The study which centres around major features of dalit literature
and uncover the heart throbs and the unbearable pangs of the downtrodden class of
society.

Module (1): Dalit Literature concepts and its significance and relevance, swanuboothi
sahithya and sahanubhuthi sahithya, history of Dalit literature, socio-political and cultural
segments and causes of emergence of the Dalit Lierature.

Module (2): Dalit writers of the Modern Hindi Literature, their works and major features
of their work, Mohan Das Naimish Roy-Om Prakash Valmiki-Giriraja Kishore, Matha
Prasad, Surya Prakash-Swadesh Deepak, Jayaprakash Kardam, Dharmavir, Dalit
criticism, works of Ambedkar, influence of Ambedkar, Dalit Literature and Marati
literature, Saran Kumar Limbale and hisworks.

Module (3): Booksfor Detailed study :

1. Mata Prasad - Dharma Parivarthan(Raj kamal Prakasan)
2. Ompraksh Valmiki - Jootan(Radhakrishna Prakasan)

Module (4): Booksfor Non - Detailed study :

1. Tulasiram - Murdahiya( Rajkamal Prakasan)
2. MohandasNaimish Roy - Apne Apne Pinjare(vani Prakasan)

Short stories-

3. Savayathra(Valmiki),

4. Lati (Kardam),

5. Siliya(Takbhuare),

6. Ganga Thanaya (Babulal Chamariya)

Poem-
5. Aghoshith Ulbulan (Anuj Lugun)
6. Aurath Aurath Meim Anthar (Rajani Thilak),
7. Sambhook (Kamval Bharathi)

Suggested Reading:

1. Sham Saran Sarma - Soodrom ka Pracheen Ithihas

2. Om Prakash Valmiki - Dalith Sahithya ka Saundharya Sasthra
3. Saran Kumar Limbale - Dalith Sahithya ka Saundharya Sasthra
4. Raj kishore - Harijan Se Dalith

5. Kamval Bharathi -Dalith Vimarsh ki bhoomika

6. Umashankar Chaudari -Haslye ki vaichariki

7. Umashankar Chaudari -Dalith Vimarsh : Kuch Mudhe Kuch Saval
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8. Umashankar Chaudari
9. N. Singh

10. Abhayakumar Dube
11. Matha Prasad

12. Jayaprakash Kardam
13. Kamval Bhar athi

14. Chaman Lal

15. Matha Prasad

16. Thg Singh

17. Giriraj Sharan

18. Soahanlal Summanakshar

Further Reading:

Rajkamal Sinharaj
Pooran Mal
Purushotham Sathyapani
Narendra Singh

Dinesh Rao

Suneetha Sakhare
Baburaj(Tran.)
Narasimh Das

. Pavithra Kumar Sarma
10. Ramnika Gupta

11. AnandVaskar

12. Munna Tiwari

13. Upanyas

14. Dhar mavir

15. Sarvesh kumar Maurya
16. Devendra Chaubhe

17. Saran Kumar Limbale
18. Sahmasaran Sharma
19. Pooran mal

©COoONO~WNE

20. Samvidhan

21. Prathyush Ranjan Balak

22. Mohan Singh

23. Anil Avachat

24. Soory narayan Ransoobe
ChandraR./

25. Kanhaiyalal Chanchareek

26. Ghobhagade N.L.

27. Kalicharan Sneha

28. Pooran Mal

29. Ramanika Gupta/Valmiki
30. Achuthan A.

-Hissedari ke Prasna Prathiprasna
-Dalith Sahithya Ke Prathiman

- Adhunikatha ke Ayine mein Dalit
- Dalit Sahitya Dasa Aur Disa

- Dalith Sahithya

-Dalith Kavitha ka Sanghar sh

- Bharathiya Sahithya meim Dalith Aur
Sthree

-Dalith Sahithya :Dasa Aur Disa

- Aj ka Dalith Sahithya

-Dalith Sahithya ki kahaniyam

- Dalith Sahithya

- Ambedkar Banam Samajik Parivathan
- Dalit Sangarsh Aur Nyaya

- Dalit Sahitya Rachana Aur Vichar

- Dalithom ke Roopantharan Ki Prakriya
- Dalit Mukti Ka Prasna

-Dalith Sahithya Vivid Ayam

- Dalit Chinthakal

- Dalith Vimarsha

- Dalit Sangharsha

- Dalit Hasthakshepa

- Hindi Sahithya mein Dalit Chethana

- Dalit Cheethana Aur Samakaleen Hindi

-Dalith Chinthan Ka Vikas
-Yatharthavad Aur Hindi Dalith Sahithya
-Sahithya ka naya Saundharya Sasthra

- Dalith Brahman

- Soodrom ka Pracheen Ithihas

- Manavadhikar ,Samajik Nyaya Aur
Bharath ka

-Asprisyatha Aur Vidhik Pravdhan

- Ambedkar vyakthithva ke Kuch Pahloo
- Ham Bhi Jindha he

- Dalith Kahaniyam

-Adhunik Bharath ka Dalith Andholan
-Madhya Pranth Meim Dalith Andholan ka
Ithihas

-Dalith Sahithya meim Dalith Asmitha
- Dalith Sangharsh Aur Samajik Nyaya
- Dalith hasthakshepa
-Malayalam Meim Dalith Sahithya: Drishti
Aur  Srishti
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Journals:
Varthaman Sahithya, Hansa, Apeksha, Aswasth

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Annotation Type Questions(4 out of 7) - 4x6=24
(From Module 3 only)

1. Paragraph Type Questions(4 out of 6) - 4x5=20
2. Essay Type Questions(3 out of 5) - 3x12=36

Maximum marks: 80

11 Semester M.A. (Hindi) Examination
Model Question Paper
HIN3E 04
DALIT LITERATURE

3 Hours Maximum Marks - 80
. A9 ar geel &) SHtenss R S 4x6=24
1. “SURER A 9B A A T9rE A | SHPI SN BT e9rd W TS G g9 2T AT O B
A& TH & g2 B T4 B IOl odr 21
2. U mieri Afe wreqag A < a1 i @t snf¥smerar w ge o Smem I
3. "I P A gU Bl oTE el e T R &/ arae &1 Ais, R ot 5l AeTere §
TART 16 1 7Y Sma 1’
4. "W YAP U W YT Tel, M9 I W & 9 &, S’ A &, Bel U] AT & FR
R A TG oAl I B Al

5. 9 hael Sa-1 el giar, R ferard 2 | = &1 Padt Ta R g9 ast il of e §
3R SN T BT R 04 AFA B TeAd Y Jad &I

Il frger 4 ue=i & wHtearcas SO faRagl  (3rfdwan 150 o) 4x5=20
6. 'sfera wifg’

7. 4o sfera e

8. wrgyfa sfera wifea

9. SeA

10. B ATA

11 . a1 9<1E B TS

12. IRUIGHAR fefamat SR RIST il

13. wifd Pt wra= gfera wfaan d

1. fder = yeai wr fEy faRae- | (siftreas 300 vee) 3x12=36
14 gfera Wit or/e &t AiRGfs g IR Jarer Siferg |

15. 'gfera Wit o dg=1 &1 AW w1 & M @t gfe Hfg|

16. w_1St Sfera e @1 gwra &<t At R @ei 9 g3 &7

17 . gfora wifea @&} adw= wrfedr wR yarer S|

18. gfera STl ggfid O ST /A e DI |
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HIN 3 E 05
WESTERN AESTHETICS

It is a widely admitted fact that aesthetics is the scientific study of beauty. It includes the
critical and descriptive statement on beauty. It is closely connected with the systematic
study of art. A sound knowledge of western Aesthetics is necessary for a critical study of
the literature. Delving deep in to the Western Aesthetics to the ecstacy of literary
appreciation.

Module(1l): Concept of Aesthetics, Development of Aesthetics, Society and literature,
Aestheticsand literary Criticism

Module (1) : Development of western criticism, theory of art of Plato, Aristotle and his
theory of Imitation, tragedy, catharsis, Longinus, theory of Sublime

Module(2) : Romantic criticism, Ruskin,Tolstoy, Literature and society, Sociological
Criticism, Psychological Criticism, Marxian theory of literature, Socialistic realism,

Psychological approach to art, Psycho analysis and literature.

Module(3): Romanticism, Classism, Stylistics, Structuralism, Post structuralism,
M oder nism, Post-M oder nism.

Suggested Reading:

1. Savithri Sinha (E) -Paschathya Kavyasasthra Ki
Parampara

2. Rampoojan Tiwari - Paschatya Kavyasasthra

3. Nirmala Jain - Nayi Sameeksha ke Prathiman

4. Sudheesh Pachori - Uttaradhunik Sahitya Vimarsh

5. Santhi Swaroop Gupta - Paschatya Kavya Sasthra ke
Sidhanth

6. Nagendra - paschathya Kavya Sasthra Ki
parampara

7. Nirmal Jain -Paschathya Sahithya Chinthan

Further Reading:

1. Krishna Vallabha Joshi - Paschatya Kavyasasthra

3. l.A. Richardson - Principlesof Literary Criticism

4. RenaWaellek - Theory of Literatur

5. Gopichand Narang -Uttar samrachanavad Aur
Uttaradhunikata

6. ReneWaellek - History of Modern Criticism Vol 1& 2

7. W.H.Hudson - An Introduction to Study of Literature

8. R.A.Scott james -Making of Literature

9. Prasad B. - An Introduction to the Study of English
Criticism
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10. Ganapathi Chandra Gupta -Bharathiya Evam paschathy Kavya Sasthra
Question Pattern:
(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)
1. Short Answer Type Question(7 out of 10) 7x2=14
2. Paragraph Type Question(6 out of 10) 6x5=30

3. Essay Type Question(3 out of 5) 3x12=36
Maximum marks: 80

11 Semester M.A. (Hindi) Examination
Model Question Paper
HIN 3 E 05
WESTERN AESTHETICS

3 Hrs. Maximum marks: 80

. fcer 7 veAi & dftra SR foRau | 7x2=14
. Je} & IR dedi & 9/ ST |

. ST & YINe IR dwl & A Ry |

. AASING ATAreHT | R aredd 87

. JIAdT 19 Q@ |1 99 87

. J@i| AeH fHH FEd €7

. ¥ 3R 4RIl &1 AR HAHMST |

. AP FrRiare 3 & aread 27

. drchifas fF @ea &7

. ggTq% Wifddhare I w1 aread 27

Il. <o o uw=i & wtears S ford |(3fdman 150 veg) 6x5=30
10. 3rg®ev figr

11 . faveq Riga oIk wiRw

12. 3P &1 wifewd g9

13. ACH H FAEH

14 . SRS
15. ISl & JRIYD dd

16. Wit 3R WA

17 . §REAEE

1. e d= yeat wr fEy faRae | (siftreaw 300 wree) 3x12=36
18. 3R¥Y iR wIe! &l A fdew AIarsi &t Jo BT |

19. IR WRIAMEIE Bl AiSAITHNT IRBAT BT fAgAvor BT |

20 . ATRiaTe} 3rel=AT & fafder vell v g siferv |

21 . gAfATeiNor U At fAva IR Ush e daR P |

ONO O WN =

©

HIN 3 E 06
SANSKRIT

Syllabi of the elective paper Sanskrit isdesigned by the Board of Studies(P.G) Sanskrit of
the Kannur University.
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HIN4C 14
MODERN HINDI NOVELS

Scope: Nove isthe popular modern literary genre which portrays the different aspects of
the human life and it presentsthe criticism of life. According to the development of culture
and civilization life has become more complex in rue sense and the literature of the time
stands as a herald in the world of erosion of values. Novels of the contemporary Hindi
literature give words to the marginalized sections of the socity and the study of novels is
inevitableto get the comprehensive vision of life.

Module-1: novels of the pre independent era. Hindi Upnayas ka Udabhav Evam Vikas,
main Characterestic Features of prepremchand period, main novelists, novels of the post
main Streames of the Novels, social novels, psychological novels, historical novels. Socio-
political-literal-cultural Scenario of the period, Main novelists and their works.

Module-2: Contemporary Novels and novelists, Socio-political-literal-cultural Scenario of
the period, Main novelists and their works. Feminist Novels, Dalith Novels, environmental
Novels, Adivasi Novels.

Novelsfor General Reading:

Module-3: Ranga Bhoomi (Premchand), Banabhat Ki Athma katha(Hazariprasad
Dwivedi), Thamas (Bhishama Sahni) Naukar Ki Kamees (Vinod Kumar Sukla)

Module-4: Rag Darbhari(Sreelal Sukala), Jhini Jhini bini Chadariya( Abdhul Bismillah),
Doob (Veerendrajain)

Suggested Reading:

1. Tribhvan Singh - Hindi upanyas

2. Sasi Bhooshan Simhal - Hindi uapnyaski Pravrithiyam

3. Gopal Rai - Hindi Upanyaska Ithihas

4. Ramvilas Sharma -Premchand Aur UnkaYug

5. Indranath Madan - Hindi Upanyas Pahchan Aur Parakh

6. Aravindakshan A(Edt.) -Premchand Ke Ayam

7. Rohini Agrarval - Ithivrith ki Samvedana Aur Swar oop

8. Gopal Rai - Upanyas Ki Sanrachana

9. RajendraYadav - Attarah Upanyas

10. Vijay Bahadur singh -Upanyas Samaya Aur Samvedana

11. B. Abdhul Jaledl - Samakaleen Upanyas Samay Aur
Samvedana

12. Laksmi Sagar Varshneya -Hindi Upanyas Upalabdhiyam

13. Ganga Prasad Vimal - Premchand Varthaman Sandharbh meim

14. Indranath Madan - Aj Ka Hindi Upanyas

15. Arsu - Swathanthrothar Hindi Upanyas
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Further Reading:

1. Dhanajay Varma - Upanyasa ka Punar avatharan
2. Paramanand Sreevasthav - Upanyas ka Punarjanma
3. Murali manohar Prasad Singh
Rekha Awasthi(Edt.) - Premchand Vigath Mahatha Aur Varthamana
Arthavatha
4. Anamika - Sthreethva ka manachithra
5. Radha Kumar - Sthree Sangharsh Ka Ithihas
6. Chandakanth bandhi Vadekar - Hindi upanyas :sthithi Aur Gathi
7. Sasibhooshan Singhal - Hindi Upanyas Pravrithiyam Aur Silp

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Short Answer Type Question(7 out of 10) 7x2=14

2. Paragraph Type Question(6 out of 10) 6x5=30

3. Essay Type Question (3 out of5) 3x12=36
Maximum marks: 80

IV Semester M.A. (Hindi) Examination
Model Question Paper

HIN4C 14
MODERN HINDI NOVELS

3 Hrs. Maximum marks: 80

1. fader- 5 weei & <iféra sav iRl 7x2=14
1.9%de & 4 ST & A S

2. frs 9 w0 A #7

3. HAREIS ITATA & 31 ISTER0 < |

4 . M SRR B} A TART R §?

5. stfaferd ST & qol ferwan &= 2 |

6. WRAg g & IUAI Bt 5@ 31 fRwarg fifay

7. 42 3R 95 B} o AR /1 g?

Il. f<er- 4 geni & wHlereTs Sax iy |(ifdpan 150 vres) 6x5=30
6.39 & HA|

7 . UHEiE BT U 3R YR T |

8 oI SU=ITNT |

9 yRe @} fSwamd |
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10. 99 & 99T |
11. TS9Nt & SYATET Pt 99T

1. fréer = geat wR ey faRag- | (31w 300 vreg) 3x12=36
12, WEAR SUIRI § STiad & JifRIEl 61 YA g3N &- & Jeb Su g |
13. YT N SIS Hell S faden g |

14 . 2t Su=arq & R¥re &1 aR=g S|

15. FHGIel SUITH &I YHRHAT 9R e s SR o |

16 [E=RR f&<l ST # §¢ WAF W) U Y TR i |
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HIN 4 C15
MODERN HINDI PLAYS

Scope: According to Indian Aesthetician the plays are the real representation of the life
conditions. They said -“Avasthanu krithir natyam”. The ,natya“ is the fifth veda according
to them. It gives chakshu-sravana(Eye-ear) experience to the viewers of the plays. It is a
fact that Hindi has no dramatic traditions of its own, but it adopted the Sanskrit tradition
in modern times and moulded the sansrit tradition according to the requirement of the
society. Bharathendu of Hindi literatue has given new faces to dramatic literature both in
the form of creative as well as theoretical aspects. He prufusely trandated the literatue
from the Sanskrit and other Indian languages. During the Dwivedi period the dramatic
literature has became the weapon of the social reformation. Prasad, Lakshminarayan lal,
Rakesh, Surendra Varma, Dharmavir Bharathi, Saxena etc. made innovative application
in the field of natya sahithya. The development of theatre is also so interlinked with the
changes in the field of Hindi dramatic literature. The dramatic literature of the modern
times absorbed the western influences in both thematic and stylistic aspects. The study of
dramatic literature of hindi language is essential for the students of Hindi literature in
under standing the society and culture of the present and past.

Module-1: Origin and development of Hindi plays, Bharathendu yug and Dwivedi yug
plays, Cultural situation, main plays and play writers, Jayasankar Prasad as a play writer,
Lakshminarayan misra, Upendranath Aska, Ekanki, Radio plays. Post independent plays,
Jagadish chnadra mathur, Dharmavir Bharathi, Mohann Rakesh, Lakshmi narayan Lal,
Habib Thanvir, other play writers, political, social plays, mythical Plays, Geetha natya,
Nukkad Natak, absurd plays, trandated plays

Module-2: Hindi theatre, Fars theatre, folk theatre, IPTA, Hindustani theatre, Sangeeta
Natak Academy, Rashtriya Natya Vidayalaya, new applicationsin the plays.

Playsfor Non Detailed Study

Module-3: Andher nagari (Bharathendu), Kamana (Prasad), sanyasi (Lakshmi narayan
Misra) Draupati (Surendra Varma), Ashad ka Ek Din (Rakesh), L adayi (Saksena),

Module-4: Kabira Khada Bazar meim(Bhishma Sahni), Ek Aur Dronacharya(Sankar
sesh), Agra Bazar (Habib Thanvir).

Reference Books:
1. Jagadeedh Sharma -Samakaleen Ranga Manch aur naya Natak
2. Jayadev Thanga -Hindi Natak Aj, Kal
3. Jayadev Thanga -Nayi Ranga chethana aur Hindi Natakakar
4. Jayadev Thanga -Natya Vimarsh
5. Gireesh Rasthogi -Beesvim Sathabdi ka hindi Natak aur
Rangamanch
6. Gireesh Rasthogi -Mohan Rakesh aur Unke Natak
7. Gireesh Rasthogi -Hindi natak ka Athama sanghar sh
8. Govinda Chathak - Hindi Natak: Ithihaske sopan
9. Govinda Chathak -Adhunik nataka ka maseeha mohan Rakesh
10. Govinda Chathak -Natakakar Jagadeesh Chandra mathur
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11. Narendra Mohan - Samakaleen Hindi Natak Aur Rangamanch

12. Ashish Tripathi -Samalkaleen Hindi Ranga manch Aur
Ranga bhasha

13. Dasarath Ojha - Hindi Natak :Udbhav Aur Vikas

14. Bachan Singh - Hindi Natak

15. Naimichandrajain -Drisya Adrisya

16. Naimichandrajain - Thisara patt

17. Mudrarakshas - Ranga Bhoomikayaem

18. Mohan Rakesh - Natakakar

19. Kapila Vathsyan -Bharathiya Paramparik Rangamanch

20. Sanath Kumar -Samakaleen Natak aur Rangamanch

Further Reading:

1. Ramjanma Sharama - Swathanthrothar hindi natak

2. Deendra Raj Ankur - Pahala Rang

3. Pragya - Nukkad Natak rachana Aur prasthuthi

4. Krishnan Dutt palival - Sarveswar Dayal Saksena ke Rachana
karma

5. Sathyapal Chung(Edt.) - Prasad Bharathiyatha ke Prathiman

6. Rajeswar Saxena - Bhishma Sahini:vyakthi Aur Rachana

7. Bhujitha Pushkal - Natak ke sau Varsha

8. Jagannath Prasad Sharma -Prasad Ke Natakom ka Sasthriya Adhyayan

9. Mahesh Anand -Jayasankar Prasad ki Ranga Drishti

10. Thilak Raja Sahrma - Apne natakaom ke BareMeim

11. Sidhinath Kumar -Hindi Ekanki Silpa vidhi Kavikas

12. Ajnath -Baharathiya Rangamanch Ka
Visleshanathmak Ithihas

13. Naimi Chandrajain- -Ranga Dharsan

14. Achuthan A. - Natak Rachana Dhar mitha

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Short Answer Type Question(7 out of 10) 7x2=14

2. Paragraph Type Question(6 out of 10) 6x5=30

3. Essay Type Question (3 out of5) 3x12=36
Maximum marks: 80

75



IV Semester M.A. (Hindi) Examination
Model Question Paper

HIN 4C 15
MODERN HINDI PLAYS

3 Hrs. Maximum marks: 80

| fAd91- 6 yeAl & fdra SR ST 7x2=14
. NIRRT STl & 4 ATl & 919 ¢ |

. TIIR P A1eHl ot fhegl g1 faeivan qage?

. JoHS ACH | R A B

. <1 9 R 9reqd g |

. B TR @) 2 fsieand fefau|

. TS Fled &l IR=y 2 |

OB ON—= =

I, fA<er- 4 ge=i & ateanrs SR SRt | (ifireaw 300 150 i) 6x5=30
7 . kI &b ACH |

8. Mg A |

9 YIS BT Yclihlcdd AICH |

10. If$A e @t RAAva |

11. 4R<ig & e |

12 . BART GST IR | -l 6 |

1. fAcer &9 voei wr Ay forRag- | (31ferpa™ 300 150 rsx) 3x12=36
13. U91E & ATchl & fAfder M 4R yahTer Siferv |

14 . Qgaai & AcHl # FRIe &1 TN g3 8, F9 dell 3l e | 59 w2 ! faad=mn oifog |
15. IAFAR qHT B AT HeAl BT IR=T AT

16. 3iET T Bl IaHE IS TR TS SR < |

17 AR 2 Aedl $ W W) ve ey IR S|

76



HIN 4 C 16
HINDI JOURNALISM AND MEDIA STUDIES

Scope: Journalism is a cultural activity and amounts to be the fourth pillar of the
democracy. Language used in communication media and electronic media is quietly
different from one used in the style of writing. The course adequately equips the student
who intended to venturein to therealms of journalism.

Module (1): Definition of journalism, its importance a brief history of journalism, types of
journalism, relation between journalism and literature, sources of literature, new
presentation techniques in media, qualities of a journalist, editor, correspondent, freedom
of newspaper, newspaper and national development, newspaper and culture.

Module (2) media and language, media and democracy, advertisement, feature writing,
cartoon, column writing, journalism and politics, technological equipments used in the
field of journalism and communication.

Module (3): Media, types of mass media, print media, electronic media, impact of media in
the communication process, electronic media and language, mass communication and
social consciousness.

Module (4) demerits of electronic media, radio, television, internet, mobile, email,
vikipaedia, facebook, orkut, electronic media and knowledge, eectronic media and
literature, public telecasting, different modes of public communication, nature and
structure of language of public communication and its significance, conference, symposia,
committees, editing, news prepar ations, press management.

Suggested Reading:

1. Arjun Tiwari - Adhunik Patrakarita
2. Savitha Chaddha - Hindi Patrakarita Sidhanth Evam Swar oop
3. Bachan singh - Hindi Patrakarita ke Naye Prathiman
4. Vedaprakash Vairi - Hindi Patrakarita Vividh Ayam
5. Harimohan - Adhunik Janasanchar Aur Hindi
Soochana Praudhogiki aur Jana Madhyam
Soochana Kranthi aur Viswabhasha Hindi
6. N.C. Panth - Patrakaritha ka Ithihas
Sampathan Kala
-Media Lekhan ke Sidhanth
Media Lekhan Ke Sidhanth
7. Arjun Chadda - Vyavaharik Patrakaritha
8. Balbir Kundara -Janasanchar Badalthe Pariprekshya Mein
9. RajendraMisra - Patrakaritha ke Vivid Ayam
Drisya Sravya Madyam L ekhan
10. Savitha Chadda - Nayi Patrakaritha Aur Samachar L ekhan
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11. Manoj Patairiya -Hindi Vigyan Patrakaritha
12. Indra Chandra Rajwar - Adunik Patrakaritha Ki Rooparekha

Further Reading:

1. DennisH - Mass M edia and Social Problems

2. K.J. Kumar - Mass Communication in India

3. K.A. Warren - Theintroduction to mass communiciation
4. T.K. Joseph - Effects of mass communication
5.AK.Berlo - The Process of Communication

6. D.M.C. Quail - Mass Communication Theory

7. John. L.F€ll - Anintroduction to Film

8. C.J. Hovland - Communication and Persuation

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In

other casesinstruction in the question paper may kindly be followed)

1. Paragraph Type Question (10 out of 16) 10x5-50
2. Essay Type Question (3out of 5) 3x10-30
Maximum marks: 80

IV Semester M.A. Hindi Examination
Model Examination

HIN 4 C 16
HINDI JOURNALISM AND MEDIA STUDIES

3 Hrs Maximum marks: 80
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HIN 4 PR PROJECT
REPORT

(Dissertation carries 4 credits and 5 Instructional Hours per week meant for creating
awar eness on resear ch methodology, preparation, presentation of facts, analysis, etc. )

Every student has to submit a dissertation at the end of 4th semester. The topic of the
dissertation should be selected at the beginning of the 3rd semester and same should be
submitted two weeks before the end of the final semester. Separate Project Report viva-
voce will be conducted based on dissertation submitted. There will be continuous
asseesment for the program project. The students can take the topics for the dissertation
related with the Hindi language and literature, inter disciplinary subjects, subject related
with film, adivas, environmental, women, compar ative, theoretical studies etc. and even
the students are free to choose independent research topics with the consent of the
supervising teacher.

The dimention of the project report should be in A4 size. The two spiral binded copies
of the final report may be submitter either in typed or in neatly hand written form. There
should be 2cm margin in all sdes in the portrait orientation. Words Count would be
minimum 10,000 wor ds and maximum of 15,000 words.

Syllabusfor Resear ch M ethodology

Scope: Thisisthe first step to the world of Research, ie. the world of knowledge creation
and propagation. The students of the Post Graduae classess should get the basic features of
research and the fundamentals of the research methodology. They have to aquire skills of
writing and presentation techniques of the resear ch findings.

Module-: 1. Research definition, nature and purpose, research and criticism, human
development and research, truth and fact, Research in scientific and research in
Humanities, researcher, his qualities, research guide and his qualities, historical, aesthetic,
psychological, sociological, compar ative, linguistic resear ch.

Module-: 2. Selection of research topics, hypontheses, synopsis, analysis, presentation of
facts, data collection, sources, libraries, e-sources, interviews, literary sources,
classification of data, foot notes, end notes, bibliography, further readings, MLA Style,
resear ch paper.

Suggested Reading:

1. Ravindrakumar Jain -Sahithya Anusandhan ke ayam

2. Nagendra - Sodh aur Sidhanth

3. Rajoorkar/Rajmal Bora - Hindi Anusandhan: Swaroop Aur Vikas
4. Vinaya mohan Sharma -Sodh Pravidhi

5. Vijayapal Singh - Hindi Anusandhan

6. Savithri Sinha/Vijayendra Snathak-Anusandhan ki Prakriya

7. Nagendra - Anusandhan Aur Alochana

8. Devaraj upadhyay -Anusandhan Aur Anveshan

9. Hazari Prasad Dwivedi -Anusandhan Ki Prakriya
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10.

11.
12.

Udayabhanu Singh
Harbhajan Singh
Nagendra
Vijayapal Singh

-SahithyaAdhyayan ki Drishtiyam
- Thulanathmak Sahithya
- Sodh

13. MLA Hand Book for writers of research papers

Further Reading:

pODNPRE

©ooNo O

10.
11.

Rajoorkar/Rajmal Bora
Girija Sharan Agrawal
Thilak Singh

Vaijanath Sinhal

Chandrabhan Rawat/K handelwal
Har mohan Sahgal

Singhal

Devaraj Upadhyaya
Maithiliprasad Bharadhwaj
Indranath Chaudhary

Sathyadev

12. Water S Extert

13.
14.
15.

George P Thomson
Hillwat Tyrus

Saragoo Krishna Murthi/
Gulam Rasool

- Hindi Anusandhan Ke ayam

- Sodh Sandharbh

- Naveen Sodh Vigyan

- Sodh Swaroop Evam manak vyavaharik
Karyavidhi

-Sodh Pravidhi Aur Prakriya

-Hindi Sodh Thanthra ki Roopa Rekha

- Sahithya sodh ke Sidhanth

- Sahithya Anusandhan ke Prathiman

-Sodh Pravidhi

- thulanathmak Sahithya ki Bhoomoka

-Samajik Vigyanom ki Sodh Padhathiyam

- Writing A thesis

- The Strategy of Research

- Introduction of Research

-Thulanathmak Anusandhan Aur Uski
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HIN 4 E 07
HINDI LANGUAGE AND LITERATURE IN KERALA

Scope: Hindi is the national language and lingua franca of our nation. It is being
propagated for the avowed purpose of achieving the linguistic and emotional integration of
our nation. The propagation of Hindi symbolizes the diffusion of patriotism as a part of
national movement. During the foreign sway Hindi play a key role in shaping the national
consciousness and stimulating patriotic sentiments of the Indian citizen. The democratic
base of our nation is rooted in the bloom of the Hindi language. It is the language that
cherishes our cultural values. The non-Hindi speakers of our nation too contributed mite
to the enrichment of this language. The core of the course is meant it to familiarize the
student with the meritorious contributions of Kerala Hindi writers.

Module (1): Cultural background of Kerala in the modern period. National movement,
Khadi and Hindi, Hindi and national language, Hindi and Indian National Congress.
Propagation of Hindi in India, Major organisations, institutions, educational
establishments,. Propagation of Hindi in South India.

Module (2): Famous Hindi organisations, institutes, educational institutes journals,
newspapers in Kerala. Hindi and national movement in Kerala. Freedom movement,
nationalism, patriotism, influence of Gandhi and other freedom fighters, trilingual
formula, educational policies, research activities, trandation.

Module (3): Hindi Literature in Kerala - early stages - pre independence period -
Maharaja Swati Tirunal and other contemporary writersand their major works.

Hindi Literature in Kerala Post Independence period - poems, short stories, dramas,

essays and other forms of Literature - development in different ages — contemporary Hindi
writingsin Kerala and major writers.

Module (4): Textsfor Detailed study:
1.Aage koun havaal(satire-stories)-Govind Shenoy,Keral Hindi Sahtya Mandal,K ochin.

2.Devayani(Drama)-N.Chandrashekharan Nair, Sreeniketan
Prakasan, T hiruvananthapuram.

3. Phool Aur Kante (Essays)- Dr. N.E. Viswanat | yer, Swati Prakashan, Trivandrum-1.

Only the Following Essays: 1.Keral Ka Chaypuran,2.Ya Paye Bauraye,3.Aa Ja Re
Par adeshi

4.Poems: 1. Prakriti Rahsyamayi Mam (N. Chandrasekharan Nair), 2.Amar-deep (Pandit
Narayan Dev), 3.Ek zamana tha(T. S.Ponnamma), 4.Nadi ko behnedo (P.V. Vijayan)

5. Sapana dekhna mana hai (M. Shanmukhan), 6.Hum intazar mein hai (Manu)

(Poems 1,2,3 from Keral ki Hindi kavitayen-Ed.N. Chandrasekharan Nair,Keral Hindi

sahitya Academy,TVM.4 from Nadi ko behne do-PV Vijayan, Jawahar
pustakalay,Mathura,5 from Sapana dekhna mana hai-M. Shanmukhan,Jawahar
pustakalay,Mathura,6. Hum intazar mein hai-Manu,Jhar na publications,M ahe)

Suggested Reading:

1. KeralakeHindi Sahiyaka Brihad Itihas- Dr. N. Chandrasekharan Nair
2. Hindi Sahitya ko Hinditar Pradeshon ki Den - Dr. Malik Mohammed
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Keraliyon ki Hindi ko Den - Dr. G. Gopinathan

Keral mein Hindi Bhasha aur Sahitya ka Vikas - Dr. N.E. Visvanath lyyer

Dakshin ke Hindi Prachar ka Sameekshatmak Itihas - P.K. Kesavan Nair

Dakshin ka Hindi Prachar Andolan - Dakshin Bharat Hindi Prachar Sabha,

Madras.

Rashtrabharati ko Keral ka Yogdan - Dr. N.E. Viswanath I yyer

Keral ke Pratham Hindi Geetkar - Dr. N.E. Viswanath lyyer

Adhunik Hindi Sahitya ko Ahindi Bhashi Sahityakaron ki Den - Dr. Vilas Gupta

0. Rashtrabhasha ke Prachar ka Ithihas - Akhil Bharateeya Hindi Sanstha Sangh,
Delhi.

11. Dakshin Bharath mein Hindi Prachar- Venkatesh

ISP LI )

B2 ©oN

Journals:

Sangrathan

Anusedlan

Keral Hindi Sahithya Academy Sodh Pathrika
Janavikalp

Keral Bharati

Keral Jyoti

Sk wdE

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Short Answer Type Question(7 out of 10) 7x2=14

2. Paragraph Type Question(6 out of 10) 6x5=30

3. Essay Type Question (3 out of5) 3x12=36
Maximum marks: 80

IV Semester M.A. (Hindi) Examination
Model Question Paper

HIN 4 E 07
HINDI LANGUAGE AND LITERATURE IN KERALA
3 Hrs. Maximum marks: 80
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HIN 4 E 08
CYBER HINDI

Scope: The present era is marked for its scientific and technological advancement. Hence
the computer literacy is highly required for the present generation. Now adays even in the
academic sphere, computer plays a vital role in the class room activities. Computer based
teaching and learning has became popular and the students of Hindi language and
literature should get the fundamentals of the computer application. The websites, blogs, e-
literature, ethesis, ejournals etc. are very useful in the academic activities and the
students of Hindi language and literature should utilize the web based information to
competein the present world.

Module - 1: Computer —A general introduction, software, hardwar e, input-out device,
computer softwares, Page maker, word file creation, PDF Files, power point, internet,
internet Browsing , email, blog, websites

Module- 2: Hindi typing software, |SM, I-L eap, Unicode fonts, key boards, inscript,
phonotic key boards, Hindi Fonts, DTP Works, settings of the pages, book publishing,

Module -3: e-books and Journals, e-library, e-thesis, e- publishing, google Translation,
trandlation software, e-literature, face book and literature, wikepeaedia, gover nment
websites, e- learning, plagiarism, citations from e-sour ces, official language and
computerization, teaching and computer,

Module-4: e-typing Pracical classes.

Suggeated Reading:

1. Anuvad -Hindi Journal, Bharathiya Anuvad Parishad , New
Delhi

2. Bhaskar Juyal -Internet ki Duniya meim Hindi Ka Bhavishya

3. Ravishankar Sreevasthav - Hindi ke Badthe kadam

4. Vijay Prabhakar Kamble -Machine Anuvad

5. Vijay kumar malhothra  -Soochana Praudhyogiki Aur Bharathiya Bhashayem

6. Ram Banda - Computer Samanya Gyan Evam User Guide

7. Abhivyakthi -E- Jour nal (www.abhivyakti-hindi.org/vigyan

vartha/pradyogiki/2003/spbb)

8. Vijayalakshmi Malhothra -computer ka Bhashik Anuprayog
9. Hari Mohan -Computer Aur Hindi

10. V.K.Jain -Computer for Beginners

11. Radheshyam Sharma -Janasanchar

Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Short Answer Type Question(7 out of 10) 7x2=14
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2. Paragraph Type Question(6 out of 10) 6x5=30
3. Essay Type Question (3 out of5) 3x12=36
Maximum marks: 80

IV Semester M.A. (Hindi) Examination

Model Question Paper

HIN 4 E 08
CYBER HINDI

3 Hrs. Maximum marks: 80
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HIN4E 09
MODERN HINDI POETRY AND DHUMIL

Scope: The poetry of post 1970s has immensely demonstrative of the hard realities of the
contemporary human life. Dhumil who belonged to the afore said period directed his poetic
pugnacity against blind traditions, and antideluvian values. His humanistic perspective
saturated with marxist ideology finds sublime went in his inemitable verses. A repugnant
to capitalistic culture his poems are the unembellished narration of the triumphs and
tribulations of the social life. The well wisher of the poor and lowly Dhumil highlights the
utilities of human sympathy, tolerance and sacrifice.

Module (1): Socio cultural scenario of modern India. General features of poetry of
Bharathendu Yug, Dwivedi Yug, Chayavadi Yug, Pragativadi Yug, Prayogavadi Yug,
Nayee Kavitha. Cultural and poalitical conditions of post 1970sin particular.

Module (2): Biographical sketches of Dhumil, contemperory writers and their works. The
significance of Samakaleen poetry, the main characteristic features of samakaleen poetry,
the concept of samakaleenatha.

Module (3): Place of Dhumil in the modern Hindi poetry, his major works and features.
Thematic and stylistic peculiarities of hisworks. The peculiarities of hislanguage.

Module (4): Booksfor detailed study:

1. Dhumil - Sansad se Sadak Tak
- Kal Sunna Mujhe
- Sudhama Pandey ke Prajathanthra

Suggested Reading:
1. Ganesh Thulsiram Ashtekar - Katghare Ka Kavi Dhoomil

2. Manjul Upadhyay - Samakaleen Kavitha Aur Dhoomil

3. Viswanath Prasad Tiwari - Samakaleen Kavitha

4. Ramvilas Sharma - Marxvad Aur Pragatished Sahitya

5. Viswambhar nath Upadhyay - Samakaleen Kavitha aur Marxvad

6. Narendra Mohan (E) - Virodh aur Sahitya
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Question Pattern:

(General Direction: Paragraph Questions and essay questions may be answered in 150
words and 300 words respectively. The Question carries two marks may be answered in
two to four semtences and one mark question may be answered in one or two sentences. In
other casesinstruction in the question paper may kindly be followed)

1. Annotation Type Question(4 out of 7) 4x6 =24
(From Module 3)

2. Paragraph Type Question(6 out of 10) 4x5 =20
3. Essay Type Question(3out of 5) 3x12 =36

Maximum marks: 80
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